TJANLNRTRUT Y - LA DOMEE] \2BIT BB A\MD
FABAREISR [10]

IS U ST N

A TVANVRK TR TV - 70 A OHEG] \ZBT 285 \OmEER @) (5
ERFmm] HALFIT) 28T, RUT 2, ANUL, ~2 U — o NHBERE 7
P2l lick->TRU 7o 131 & TR OftE Loz m Loy, ARk
TIE, ZIELTW RY 7 ro 131 & TRIK] o THEEE (oW TRICEZE LV,

~U MO EZ T, 18k & TR 230BEL TRIB 2R RY 7 U RICE S
e BN - Tz A (Sibyl Vane) X, TRUT7 v - ZLAOHEBE] CLF TRY T -
74 LT OFEEIGANMOHF CTRADFIETH D, ¥ E/VORERIEDFH—DFF
BELT, YEARLHETHDEWD ZENHEFEND, D, [RUT v - 711
i, Y EALBMNIY, ~ U —lIRAZR EOERATZHR, R T AL - THEERS
EONIMBPBGT 208, WX, BRI G2 b Tuniany, fibid
IS E 22N OT, EERIG A & T 2 L3RR, S ETWBIEROBIE D%
BINLHOLETH DD, HEERY B REIREZL O TH D, Bihnbon s R
YDA —A xR (Bast End) (3 WG e, i<, SkDRUWESE B D
#] (a labyrinth of grimy streets and black, grassless squares) OREFHZ 2L, Bl
RRETHOIE THRZ 5282 ] (smoking a vile cigar), [ZZFTH TR FX h &
XET, NI ¥ Y OEAPICKE e X A Y& REH) 72 (greasy ringlets, and
enormous diamond blazed in the centre of a soiled shirt), BEE/Z2=4 ¥ A (a
hideous Jew) TH D (1), ZNHDARKIRZRINANG R T 0 BORIUK] (a
wretched hole of a place) (2) EFESERG T EHEEINA Y =A 7 AT O [BIA4 LY
20xy M b, BEENOFAKEZ —J8RERR S DIZLTWD,

OUEINTZET ) OFTICEENT T DB WAT T A4 AREZ D, Vv T 5
LA AL TDRRA(=RY T ) 23 EEM LT, T LT, i< Lny,
EIEDBIMESTe, B IHNIRSTAIEOMLE, JHiZ=L7 TRIB-THY, HiX
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BRI L2 NE T, BE—UED L 5 R EE LW, vFa2— 4 HEEL S
WEEDNS T2, U TS OISR ERRE T, HRIOX ¥ 72 8@ L Thizn
AR DRI IRUNTEZ T TNV,

There was a dreadful orchestra, presided over by a young Hebrew who sat at
a cracked piano, that nearly drove me away, but at last the drop-scene was
drawn up, and the play began. Romeo was a stout elderly gentleman, with
corked eyebrows, a husky tragedy voice, and a figure of a beer-barrel. Mercutio
was almost as bad. He was played by a low-comedian, who had introduced gags

of his own and was on most friendly terms with the pit. (3)

BIEONMENOHEBIZED ETETHRMMESATHDH, YEANKELL Y2 =
y METPHEE 2D, A 7 AT BIOZEELR>TWD, ¥ EVOFAEITREO
HTBIREIESHD L D THY, NUT AKX D OREITr I ACBIG BN O
B LITHRTH 5,

Ll valxy Ne&ab Y —, INSIIED XD 7% Uiz, 1THEIC b
TNV L B VRN RT I B A, BRIEF U 2% AD L9 ITRWIEEDEEE = Off
HZLTEY, RIZAIVEEZ LIEEEROFRRTHY, BIIANTOHEROLH T2,
WIIRANE ETONAETRIEPFTROED LV, BITET, ENATEZEE) S
BV, %X, BEFITBEDIREZECHNSE S EFUIE 572, N —, FATERD
L OTIRIZHDDDIRT, ZODLaIaERD Z E BRI -T2,

But Juliet! Harry, imagine a girl, hardly seventeen years of age, with a little
flower-like face, a small Greek head with plaited coils of dark-brown hair, eyes
that were violet wells of passion, lips that were like the petals of a rose. She was
the loveliest thing I had ever seen in my life. You said to me once that pathos left
you unmoved, but that beauty, mere beauty, could fill your eyes with tears. I tell

you Harry, I could hardly see this girl for the mist of tears that came across me.

(4)

DX O, AR L TIRIAEND Z L D7y Ml 28 otk Thn L)
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LBVENDORETHLN, YEADPFFORII P 7 UBFEOEERLELL TS, f
ZI1E, TR BIE o X 5 ICBHEWE RO 53> Tz (we stood looking at
each other like children) &\ 9 U7 DOERIY, RV 7 & EANENOHIZ,
HORFF SR 13 ZRWHLTWD EWOIHIRZEX D (B), 7228, RUT7D
ORI T30 & TR 0Bl THL0T, YEAR R T oM B
WIROF] Z RN TZ LIIARARETH D, THEHIE (B Lord) &WH L0 H) £
FHTT o, FUTEFDZ L a7 Y oA Fy—I 7 EBIFO LT T (You look
more like a prince. I must call you Prince Charming.) &9 U ELOSEER, e/
BNRUT o TR OFLIICEPNTND Z EFIRDNLTND, ZIUIH L TR
U743, v eno TRR] OXLSIENZEC THL0E 75 TH LA, Thilk
(e T3 DELSITLEBEDON TN D, TIUT R 7 ORDEFNLH D Z &
MRS,

[HdH, FUZTEADBHE L B0 % RIATOHT Iy it (= KU T70)
WA, T2 22— ThA D L b, FUILDIFEICHZ T\ D, HO/NSR
GIFAORICZENT-ZES LWl Z L 2E X 5 L, FUTENZL THEL U, |

‘Well, I can’t help going to see Sibyl play, he cried, ‘even if it is only for a single
act. I get hungry for her presence; and when I think of the wonderful soul that is
hidden away in that little ivory body, I am filled with awe.” (6)

Z 2T T D VUL TBREREOFI] DO bLDOTHY, RUT iz
DDEERHR O 2 SR S— T D LD IZH - ARDFER DAL VCK] (a
wild longing for the unstained purity of his boyhood—his rose-white boyhood) (7)™
MHRELTWDZEN, ERVELZETORSHT L LTHRA TS Z LR LT
WD, A, RU T AR oS TREC [31E RO 2Kk->TWHDT, M3tk
PIROFIN) 2S5 v e uost L TH&E T2 5 2 L3k, Z2oftbb, #&
YHaeRET L Mz &, BELFARIIHERERDT TEL &) ZHOORE R
RS, VEADRRO L WROMN 2, REOGE LT, HDHWEE L FITA
BRVERERLOL LT, BHRMEL TS, Bl TE~oL 1S, FU T UIHELOH
BENZx L CHRIBILE WIEREAT o7, ZOWE, SRPERER &V I WE
TholeDTHIG L WS BBGEZID S 2215700 o1=, L, YEMTHT 25
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&, [FATe I A&k 3872y (I want to make Romeo jealous) (8) &5 SHE)
SHLREHIE, RU T omIEFhcreno 3L mEoOFMm 254548
ZEONNZIT HITEY, HERICET KU 7 ORI LVRED v B/USK LTl &
NTND, W L BRI REAROEELE VWD THA I, KU T UL > THIEE
DWRIEORIZR &2, S ENADREORR L I oT-DiE, HEED [3LE AROFHF)
ERILTWRNLY TRIE] 22200k LT, v erd TRIR) 2R >80 )
ZLICERT D, ELT THE) 2FoL W) 2, R T Uo8EH3 v ELDSEE
b, [BLEREOFT] OREDORRKR L to T\, EIRETHH VM, LEE
JUCDUWTCEINEDOBLRN D,

HL, ZOR (=ven) B, BEREPIESTEALBIE 5252 &N
Hk57e01F, bL, EBELIBOAEZSATE AL ORICENREZED H
TIENHKDLLBIE, bL, ZNHDOAANLRCLERYED, HHOHEOT
(T720E LA L CRAR S E 5 Z 03k 52 61F, il (=RV7Y)
DEABSFETHIET D, RPN SORFBMET 2725 5,

If this girl [=Sibyl] can give a soul to those who have lived without one, if she
can create the sense of beauty in people whose lives have been sordid and ugly, if
she can strip them of their selfishness and lend them tears for sorrows that are
not their own, she is worthy of all your adoration, worthy of the adoration of the

world. (9)

EHANTWDN, [ (=) 13k (= RV T Y) ZHOAES & 9 REICHFD
BT 7o, PiAdBc iz ke X4, B A EURE L7z (She [= Sibyl] had called on
Memory to remake him [= Dorian]. She had sent her soul to search for him, and it
had brought him back.) (10) &\5 —Fi2VrT X HIZ, YEMIZENE THEIZE X
TWe 13 %, U7~ ADBORLIHET CLESTOTHD, ZIIT,
TEAD (81 & TR Oz R5 2 ks, ~v ) —Ho, TREORNWE
LofE (= RUT7 V) OBPEOHL, EITRH, SBRENFA X 72) (Out of its secret
hiding-place had crept his Soul, and Desire had come to meet it on the way.) (11) &
WOEEER, FUT U0 T8 720 TR<, Y EA T8 £TH, TR Lol

ALE L2 L2 BbEs, ZLT, YEARRITAC 8L 2#0, TRUT
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VOBNZOBOAVWL LD R, BEEENL L ESE L] (Dorian Gray's
soul had turned to this white girl and bowed in worship before her.) (12) £\ 5 Z &
W, NOVERITUOEAELRITEIIE, RITrEVEAORIZH (3L O&ZHY
Mo Z L amE LT\ 5,

SNUNAH, RUT O 131 ([ZBRAAENENE, B0 [3h) TRU T U0 T3] 12
A, BEHIZE > TREOEMERTH S R 7 U OBGHEEZH X FIF -0 & 133 iRr
2, YEUWE T8 #Ebh, TR, TNETO L ) ITENCEEN SRR ko
TLES, YEE, BREPIKROF 2595 ZLik>T, BEHOENMEETED
RKol2DThHD, RUTUPRANY—HIEN S INE D OFEEE I L > THLDOEFUC
TEEL7-L OIS, e, BOPELTRY RO —X | - =2 ROERM L 1T
&D, RUVT7 WO RHERO NICEEND Z 212k -T, B 131 L AROFN)
DETIFRL, TAK] OEOLEERLI-OTHD, YELDGSE, RITY, RV
M, U =IO = N e BRI o ARG & 13520, BYEROEE LD
EamB->TNDHDOT, LDDOIFERITINEL D ThD, Thilh, Y ELo [EBEE AR
DO5HE) ITRPRITE Z VD D,

TRUT Y, RUTY) ik (=) 1 3MAR, TEGEm5HI HiE
T5Z LTI BRDO NAEDOHE—DBIZETE 572, FANEE T DIFBERGOHR T
Fo FUTZNARETHEHERZ L BTz, () BTV BRSO MR 72
S0, TN LDz, £ LT, TNEAYZ LB TWn=n, EHR
RO TR T—bd, ADOETHELNA—FOREERMI LKL iz, &F
DEMCHRE L IIABIT EAR L DI B L TN, 4K, EFNTHIHT, FUITH
SISO BT U TV 22 e BN E L <, AN 720 T, Bk vy 2R
inoloi, AEMHT, B IADNBEECELNT, HEBV - > TVT, Fif
FNCTES A OB T, WRMERT, FAGESRTIULR DRV SERAY T
BN L, BROSETIIRNI L, DEVRRZ NN ETIERNZ L 2R L
7o, BHFERAC b LEHARBDE DD L TN, 2 TOEMIIZDOETL
b, () FAUZE > TEHFIFETOERU EDO LD L, FAE/FOHERD A
ELFIDOBRRH B2 TE I D2 AR, BRI TR, TR GEEN TIT<
ZENENTR T BRI D o T, FATHFEB L LW DL b Z e o7z
Do FAZB MU L HIERNZ L30Tz, 2R, ZOMAZERT 5003 F0
BT TEFD---)
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‘Dorian, Dorian,” she [=Sybil] cried, before I knew you, acting was the only
reality of my life. It was only in the theatre that I lived. I thought that it was all
true. [---] The painted scenes were my world. I knew nothing but shadows, and I
thought them real. You came—oh, my beautiful love!—and you freed my soul
from prison. You taught me what reality really is. To-night, for the first time in
my life, I saw through the hollowness, the sham, the silliness of the empty
pageant in which I have always played. To-night, for the first time, I became
conscious that the Romeo was hideous, and old, and painted, that the scenery
was vulgar, and that the words I had to speak were unreal, were not my words,
were not what I wanted to say. You had brought me something higher,
something of which all art is but a reflection. [---] You are more to me than all
art can ever be. What have 1 to do with the puppets of a play? When I came on
to-night, I could not understand how it was that everything had gone from me. I
thought that I was going to be wonderful. I found that I could do nothing.
Suddenly it dawned on my soul what it all meant. (13)

(oI 3]

TA VR [=0% L LCOREER] o T, BUIREIC K> TRbS &[RRI,
IMNZE > TNDOINA Z ENH D] (the soul may be made the prisoner of the mind as
well as of the body.) (14) LR TWAEN, T EAD [EHHFRRL-THRT () FADBH
RO L TN EWH BB, Y EAN, HEOWERIZBWT 131 & TH
K] BOBELTIEZ L 2ES LTV D LIRS 5 Z L3RS, U T U hoZ0O/R L
SNDZLITEST, TEAD, FHEIE W) EHOHRING, IR & - T TELSE
7R EKE DR~ HREOH Z L%, RU T U ASOHGE% LT (31 & IR 53HE)
IR LT Z L LRICERERD, L2, ENE TREBDOANELES Ty
B, RYT U EDHEWNTE T, MHHMERZ S Z LR BEHR~EBITL
TeDIZK LT, RYUTAZE > THELET, BREITHOFED L72581%E72] (The soul is
a terrible reality.) (15), &2\ [FAOZNELEETH S L9 F XM 2 HivZew

(I can’t bear the idea of my soul being hideous.) (16) X\ 95 KU 7 OEFNGHAL
R &N, 3L ARDFERN) OIRKATREL S 5 RE 2 R T L, HEDRK
B S T 205802, U T ATHBE & VD S OEMITE L, BB &9 B
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EOMFUAEZ 5 EIBWERN LD THHD, ZEiREE BB LBELLET S
VELDOSEEL, 3L WEOTRN LW O ERABORDL END R T 0T A%
BET D LRI, Y ELVAHERREED [BLEAROFR) 2L EELTNDHDTHD,
DFED, YENAYL, RUTUEE, HOOROELZE#R L EFRIS, [31L WIKROH
] ZRKoT=DTHD, YEADN [EHFIFRIE > TEWRLL EO b DD L E o7
M, T3506) & TAAE] ISR D MfEOMHERN T et YT U O TAEL, TOREE,
TEADSEMMRATHEEL, RU T A E o THIHT SMEDZ2VEEE 2> T LE
ST2DTh D, HF 15T TIERL RS Te T ENOEBIFILL T D@D Th 5,

FIIEFS Lole, LrL, FOHTFOBENGE S &, ZIUIFERIZERT
Bbolz, (M) ABANDICHTORZR, i3I xle, 202 LITEE
HERAe Do Te, 1208, ZRED - TR OBEEITHER bivo b D TIHR<, Szt
TlZONTHEELS 72072, A DHIED ITEN LWIEERBIRIC &otoﬁﬁ 9
REZEZRTHEELL, (P ZHTHICEWETTh -7, ki 'S
WThoT,

(1

The voice was exquisite, but from the point of view of tone it was absolutely
false. [---] She looked charming as she came out in the moonlight. That could not
be denied. But the staginess of her acting was unbearable, and grew worse as
she went on. Her gestures became absurdly artificial. She over-emphasised
everything that she had to say. [---] It was simply bad art. She was a complete
failure. (17)

Z LT, EMIREENHPRAR S oV EZRELTIE R T UL, ZOX9IZE I,

BIIHOEEZFZR LT LE-T, BT, RIBITBBNHEZEEITON), 4L
2o TR LT BIRENLT O, BIIUOMR G AN S0 DTZ, FATH
ZEL TV, RERDL, BRHRES LnoTeinb e, BITRIKOFEE & HEDR &
STeMBTE, BIMERDLFFANDSZEFLZBR L, ZNORIZERZ 5272672, Bl
AENEETRITETTLE 7, (FI8) S72uiud, BiFThaun,

[Ylou have killed my love. You used to stir my imagination. Now you don’t
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even stir my curiosity. You simply produce no effect. I loved you because you
were marvelous, because you had genius and intellect, because you realised the
dreams of great poets and gave shape and substance to the shadows of art. You

have it all away. [---] Without your art you are nothing. (18)

FU7 o 3L WEOFR 2 BB BRI T LR 78IS, ASOARERLLEIC
ZWHEDORVRZIT 72 <720, RU T UnbmiRIcHlbinsd Lol ho7zD LR T X
2T, FE ECENZAI T 2 DR holo v B, HEEKATEDD LD
IZRY T ACRIETHN, ELDOTHD(19), NI T ATZDX I e ens [aEn
B% L7- =i (a third-rate actress with a pretty face) (20) EFEA TSR, £
i, TBLE RO 2k, TR LW REETORITHY TR R 7
AT LU,

EZAT, FUITUCED, TREBLEFHOLIICENERTW) L) v En
E R T UBEORER, MtER2 e e R T U OREBAERE L TN,
FEAEITIZ NI R D &0 ) T EIFBRICE R LT22s, W OARBRZRENT, e/
AN RO THCOW R L] BELIRNWEWS ZEThD, VAL RREEEDOIE
WX - RS- e, TAT Ly KT 547 (Alfred Bryan) (245 THf
Iz, R LTEU AN ROBRRIEABFT 22 b aBE2 DL, UANVRRTRY T -
T AJIZBNT, UAN RS ORI 2MEZ > e/ LI AR +21c
%(21), LarL, BEURIENE, MEE L, SRS THIIND 2 B2 00T, ZOWNEIT
P UBEELIT—EET, ZNEBITEREN SO D, 1275, UA /L RH188THND
1890 Z T Tt M A (The Woman's World) ORREER %5 TN 2 Z &0,

i AN D& (“Woman’s Dress’) 72ELMEDT 7 v a AT LEREFEL T
WHZE, BIZE, BT AR Y — s TN =R OB b e T A
IVROBIREZEZD L, TAN KPR L TRERBELER > TV Z 23 ET
H5,

TEIRY T R~ U —lE B2, 31 OEYRZRSTCERITHEL VS END
AFEERZTND, THENZ TR TV - ZLA] OVENL « T ATHNA V=T
ZATE D, [MERIZETHRTNLAVET, ETHE LMo, FERIITFito X
L ARG T, B BIT RO X 9 I2BAEWE LTV 2] (Certainly Sibyl Vane,
of Dorian Gray, is reminiscent of little Isola: ‘She was so shy, and so gentle. There

was something of a child about her... We stood looking at each other like children.’ )
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(22) LAV wH -« 2y I ANFE S XS, FELTH, MiBEHEDL /ML, $h< LT
FLTZT AN ROkA ' —F (Isola Wilde, 1857-67) D%)5 % WCHD Z & BHEED,
TEAN [RUT - ZuA N ITHE—DFEELM B AN T D Z LIFBEIZIR~T2723,
A=, VENLRERL, —FKO—AETHD, VA OB (Jane Francesca Elgee
Wilde, 1821-96) 23V A /v R&PELBRIC A LZA TN Z &, U A )L RFEAEDIFZIZ
A =T REENTRED T ANV REOEVR—ATHo72Z 81, VFr— Rz~
N R DRO—HiNBFAID Z L3k D,

aN— |k« v A, “HFHOBWREEALRETA L RIEN (=4 ROR) 1T
BOFEFLLTCNE, -7, VANV RZEDOu Y RAHEOKNTH D /—
— e UTAUL, VAN RRAD, AAD—DNEOFEMOI0ER], iz, AR%E,
B, AANCELT, EFLLTRY BEARE LTHR- TV & 2B M
AR LIZRORRF 2R A TV D, EBS, 4REICRS7ZFEOTT, T AN —

RLAZFETWD, (HlE) AV =T OFEFIFHEEBIZE > TRERFRTH-
7oo 1858F2H1THMOTHT, Y=A v« UAINLKRIE, ZOXHIZHBRTND,
(F=BITEZ 6 TIHRUTRS TWET, U g U — A2 — 3 bR < ik
BL, RERAT—NESRA Y =T DL EENRNTLEIVnh—4, 41104
HT—ZHDOBXUIAY T, HOFITHFEREZ LTV, k@ﬁmﬂi@%xk
RHTLE D, TNDH2OOKRGOEENRHIUE, EALEMEIZE>THLHHTL

X9,

Robert Ross said that Lady Wilde longed for a girl when she bore, instead, a
second boy. A London friend of the family, Luther Munday, recalls how Lady
Wilde declared that, for the first ten years of Oscar Wilde’s life, she had treated
him as a daughter rather than as a son in dress, habit, and companions. Indeed
a photograph of Oscar at the age of about four shows him wearing a dress. [---]
The birth of Isola was great pleasure to all members of the family. A letter of 17
February 1858 from Jane Wilde remarks, ‘We are all well here—Willie and
Oscar growing tall and wise, and Baby—you don’t forget little Isola I hope—is
now 10 months old and is the pet of the house. She has fine eyes and promises to

have a most acute intellect. These two gifts are enough for any woman. > (23)
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(DA REDOERFIZA V' —F &HF0IZEI> T (Isola had been ‘the pivot around
which the family affections of the Wildes revolved’) 39, [~ ADEFIREFNT-#%
\CHAEZDENT W LIFERB N OBE SN, Wbk E o SEITEFEL
721 (The longed-for daughter after two sons, she was ‘idolised by the whole family’
and ‘frankly worshipped’ by her brothers.) O TH5 (24), VANV RRIZZIUT EFEX
NizA V=T BMEPIRTIOMAE KRS Z L3, VAL RFIZE - ORISR E 2k
BITh o7 Z L I3ABICEES 72 (25), MR SN TZDIEE 9 £ THRWVA, L
DAAT—HL KBIELATWD, 4V =T OMEFRSTZERNTIT AV RO %2 2
DEINTHIEL TN D,

F— EUAIR) 1IN, EEENTELLS, NRTERRLRDERE -7,
FOZERIZH DROEEF M, SEBIZREN A OED, Ui S i ok
LAZRD LT,

Ossie was then an affectionate, gentle, retiring, dreamy boy whose lonely and
inconsolable grief was expressed in long and frequent visits to his sister’s grave

in the village cemetery. (26)

£, VANED, AYV=0Zt%, [—FERLTROOBED X D IZHi> Tz
(dancing like a golden sunbeam about the house) &R L CWNAHZ &b, T4
— I WU AN RONEIZBWTEHEREEZ K72 LT (Wilde’s younger sister,
Isola, played a crucial role in his life.) Z &£235202% 27), T4 —FO/HITTA LR
(L S TREREFEMZFFOLDO TH o7z, TODHELEROBURDS, M3 lD N L 2%
o Cholcl V) ZEEZRWHT Z ENARETH L) (Her death was of
immense consequence to him. It is possible to discover that the relationship between
this young boy and his younger sister was central to the course of his life and art)
(28) LD /v 7 ADFEIE, VAN ROMEMIIA Y —T DENRAR ARbhb 2 L
ERMFTTND, LT, PR 21T, TAEORE LITELATHD, bW
LFEOFHRIE LADBFRSIL TS (the secret of life is suffering. It is what is
hidden behind everything.) (29), &AW %, MERIIELWRIEDZDIZH D, &
JEIXELWBIO7=DIZH 5| (Pleasure for the beautiful body, but Pain for the
beautiful Soul.) (30) L9 VA /L FOFHEIE, UA /L FORPTE LALZKD S Z &
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WL THIDTRIZHTZ LD TH A 905, ZORIEIZITHSNNEDLROIED  H -7 & b
N, UANRIEIAY 7 A7 3 — RIEZERIZ, A —F%BE, RO L5332 ENT
W5,
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Tread lightly, she is near
Under the snow,
Speak gently, she can hear
The daisies grow.

All her bright golden hair
Tarnished with rust,
She that was young and fair

Fallen to dust.

Lily-like, white as snow,
She hardly knew
She was a woman, so

Sweetly she grew.

Coffin-board, heavy stone,
Lie on her breast,
I vex my heart alone,

She is at rest.

Peace, Peace, she cannot hear
Lyre or sonnet,
All my life’s buried here,
Heap earth upon it. (31)

ZOFHCHE I i) InB U BB EART D 2 EITHEL <RV, YEARAS Y —TF
ERIUL TESELWY) ZEEFEIETHLRLS, FHO THAEDLEI T, TDLHIZHE
SH7ZR VO —HilE, ED X 957/ S728) (alittle flower-like face), &5\,
M e DB OMIFTE B A OMER TH-72) (The curves of her throat were the curves
of a whitelily.) (32) L\ 9, T ENLDEDOEBUHN LN TS, B, MEkidFas
Motz /) BLLKREL / Kozl %) Lo TRbENDHA V=T D
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MESG ) 1%, TEODNAEREL TV AR E2 2 ER L T2V (quite unconscious of
the effect she was producing) > E/L0 MEEH] (2 kAN TV 5 (33),

EZAT, UANRIEFEY Y — -+ T2 M) =I5 TH1884F1H 22 H DO FAET, Y
TA IV ROISEKIE ThH W RICHEET DAL AZ A v RaX Y v gD H Ok
TIT IAIRZ, ZNPHIFRDIBIZFIHICT VT Ly K+ 27T ZA50 Tl FHk
DR TIANFEFZT VT IADLTHLKEGMHT Rl TN22334), /v 7
UL, TA N RRZOGGFE ERIZWZZ &0, TA N REA Y —F O REKBRD
BB DRV LA LTV S (35), T EUL] LD AR, U & v AEhicen
T, TAHRaOMFEEEXFT I & &5 5 Sibyl £721 Sibylla &9 2 EIZHFKT S
(86), F7z, vENALWSITML, TRUT Y - ZLA] LBMCH, DAL RD [7—
Y T VHIOIR] (TIBNT, T s U UIDIERIE S L - v — b
(Sibyl Merton) & L CHET 5, v ENL - v— M AILLFO X S IZHiESND,

RIS LWEZ LT/ SZRBPMEN AANCIEN TV, £5T, #O XIS
WEBEOBERAIM AR TNDENO LD Thotz, BITENIHWTEY, H3%E
RERERTHEOIMELNTNDE LI Thotz, £ L THOROELWHIFEE D4
TH, BRD LI BRANPLIRNTW, bM<, KICEE L PER O CT/E
LI RLAZFITHR, REREOE LIZBERi oIl lL, #7775 D
FV—TOFTHRLND, HOEERNSRBO—DDL S Tholz, LT, f#
DTIEDH DN, W DB EYREITFY v v DERES D 5T,

The small exquisite-shaped head drooped slightly to one side, as though the
thin, reed-like throat could hardly bear the burden of so much beauty; the lips
were slightly parted, and seemed made for sweet music; and all the tender
purity of girlhood looked out from the dreaming eyes. With her soft, clinging
dress of crepe de chine, and her large leaf-shaped fan, she looked like one of
those delicate little figures men find in the olive-woods near Tanagra, and there

was a touch of Greek grace in her pose and attitude. (37)

—J, JR LTz, VAN RRDLT Y bY =~ SETRFROTTO L 25 L ADHEI
ROEY T D,
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BT AZ R v REWIADOELVREFEIF L 97, fH4ldEm A TlE
SZN L LTz, EOOREZFOT VT IATY, MLOEZORITENRIADEE
2DT, LD XS BRIEIED L D ICHENTND LRI ET, FEES LWEFD
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I am going to be married to a beautiful young girl called Constance Lloyd, a
grave, slight, violet-eyed little Artemis, with great coils of her heavy brown hair
which make her flower-like head droop like a flower, and wonderful ivory hands
which draw music from the piano so sweet that the birds stop singing to listen to

her. (38)

RIED N LRZED NI LN D ENTHNE D, AV —F, avAF X, YEL T
=AY, VEN = b OANERIET D L, TEEDOH], RFOX D20,
BEOE], [2F7TN¥) 2L, UAN R KWL= bOEDORFITIN TGN
MBNZ EDTFINDD, AND I BNFTHUTIBN TS, EFEWVIIMEIC, BRZRNIE
MEDONTND, ZHUZE>T, TFHOIIITBENE RN O T R T
YETEN s T COMlEE CUBEFOHIZ, TARRET VT I A ERE, EWNTIE
TANREA Y =T RO RZ N Z &R TE D,

TENOES: T3 LR TR L 2B LRODOOLEIERE, £ Mikx
FECTHRIZBVIAALLE RV 7ok, b R T UABFEHEICH LN X H 72
TEAR R T COHBEICREMSND LI, 7o ABRCHBEL T\ s Tk, R
TENTAEOMS & ZWrH 8 6 I < WTHEE Lt 7k o0 T3 & TR DRRREDEI> T
PR TLEY, ZOHEHENILADIZoNT 8L 2VERT 5, 31 & TWIK) OfF
Ml 131 OBBIE, BT LHHBEICE > TREIND, R T A3~ U —Hig,
M LENTEN - T & iich, B, HRERYIRIFOZ L%, B—DL%
Rif= 70— L K U 5725 9 ] (When you see Sibyl Vane, you will feel that the man
who could wrong he would be a beast, a beast without a heart.) (39) &£ 5> TW\573,
RUT AL (= R U7 2) O FIZOGUR L TS ko 19 1I2ie 8 TONE<  (lying
at his feet sobbing like a little child) (40) > E/V%& RIETT, [LEEFZ720E 2 H
SOHBHEOTIZRNHT Z LR DDTHD,
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Where he [= Dorian] went to he hardly knew. He remembered wandering
through dimly-lit streets, past gaunt black-shadowed archways and evil looking
houses. Women with hoarse voices and harsh laughter had called after him.
Drunkards had reeled by cursing, and chattering to themselves like monstrous
apes. He had seen grotesque children huddled on the doorsteps, and heard
shrieks and oaths from gloomy courts. (41)

i, BT, YeEne UNSREEND/NSRRDIET, M, £ L TwEaic
D& HTH-72] (From her little head to her little feet, she is absolutely and entirely
divine.) (42) LZEHFELTHBE DD, RIfik%r OB M] (a pedestal of gold) 7>
HEIETVEE LTI LIZERIZ, YT BB iR AWK DE O T
% (43), Z ZICHEDI BB RE, e LW S BRI R U T U H Y 72
VIZLIEBETH D, NI T vl kel TEIZ > ELVORIT, £2 TURTH
STEMDEITEBIER, HTIES LWIMBLOBIGT, MELRRMEE &3 54— b -
T ROHREADOHIZ, BRIV T O BIERBB OV, EITIAALTLE -T2
DT 2%, W72 BN DD VI Y 7 ORNTBINZDNE, &L L3,
TR THY, MM CATIED X 572 BeothoToitRETH D, R T OHEITL
L BN ENVDOETFEL, TRmOIRRE D [Longs) X [BY ] (28>
TLEoT, £, AP0 ATHFRRZLOARKKE T, T EANEELHT X
5LWERE LI3HEVITHNTHEN TV D, T EVITEIRR L T Tt < BE R 2 -
THRUT AL, 1B ZRVRE o7z THRIK) Z2BbE5—77T, THIK »HE)v
B ST I BRI~ ETe, 79531 (troubled soul in its progress from darkness
to darkness) (44) Z{ABLL T\ 5,
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TY) ORI E-TZ, RUTATENZLO L HITHIBY Lz, Thund, %5y
WK L7=X 212, WMITHESAS TITo72, (HEE) i <ARIERE > CTRTHEE O
L TAMTE, Herdilz, LABOHEO BRI BEFEND IRt T, 1
(IEH BB DB D LEL L T D K9 IR AT, FFES TRATZD, 7l
SBIFEAOD LATICRZIT BID ENR D000 LIV, EFUTENZ Th -
7

KU 7 AIRY I TR, HERT %2 B 72, BRI, %8R

A ERBDEBESIT VA~ LBV, ITZF 2 TEZL W, L, £2
FUTVﬁiHWt,ﬁ@E®£@Tﬂ&%%# BEoTW D Ko IEbive, #F
Wi RNER—JBIM L rofc b 2Bz, BAHEZIRADNRO T, F 25T
DRAS LN L& LIERICBEZTREALDO L DT & Y &, ERES2ERDITH
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As he [= Dorian] was turning the handle of the door, his eye fell upon the
portrait Basil Hallward had painted of him. He started back as if in surprise.
Then he went on into his own room, looking somewhat puzzled. [--] Finally he
came back, went over to the picture, and examined it. In the dim arrested light
that struggled through the cream-coloured silk blinds, the face appeared to him
to be a little changed. The expression looked different. One would have said that
there was a touch of cruelty in the mouth. It was certainly strange.

He turned round, and, walking to the window, drew up the blind. The bright
dawn flooded the room, and swept fantastic shadows into dusky corners, where
they lay shuddering. But the strange expression that he had noticed in the face
of the portrait seemed to linger there, to be more intensified even. The quivering,
ardent sunlight showed him the lines of cruelty round the mouth as clearly as if

he had been looking into a mirror after he had done some dreadful thing. (45)

BB OZBLDESWE, IREWENRDO I TILRMD 5 DINHEETH L1, Boved
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DTHD, LirL, ZIMMARbDOTHY 23bh, FUT U OERNLIFEGE S
IR RS ] LW HTET, BERICHBEOPIZELTHNLDTHD, THETRY
T oD 1B WIROFFN) AU ORI 2R L CE o E G, R M3
WIROFRFN) 2B LT 8D L 0 RFIECH DLV ENE RU T UNE L%, RUT
o 18R] & TRIK) oRBfirE, T8 EIRL TO<IEREZBRE S & 512> 720
Thbd, PEALNWI L] &1, RUTUBRTVELEZRICEDL L LI n
20 RUTATEIRE LT TR OEEZRFELTH20T, HIGEORIELS 25
THI LN, BICHEEIRZ 5T,

RUT U HGEO A BN A BT 5 Zo%mEiE, FU 700 [BLe ik

S A HCORELE LR 25H CTh D, MENND, FERL LTZERL O B BB

ENAEGID TR, FU 7 AIECHCO 13L& RO Dk Z a8k Lix
FTTHLHM, Zo T oKL, R 7 Unz=iie v ) SRR 2 ot TR
ERWHTZ LIk o ¢, BEL LToACORIC T8 OREEZE LD LV, 7
ROTEL LI R b D TH D, ZAUTK LT, BHEBEOHIZ, (E)TIXH D0,
FKIEOEACEIF AL LT, RU T A, ZVE CTHRHERIC LAV T D T 72 T3
ERRDSBE %, b2 HECOHRTEZ W ->0bh 2 EH#E2FEE LT L T
Wb, DFY, BRERIROSHE ORBUFIER, ED 132 NoHCO Tl ~&
BATLIZDO T D, BIEFICRBW TR E 91T, ~ U —li2s THEROBEORRIEHIC
RN HOTIERLS, BIZRASHDTHS] (The true mystery of the world is the
visible, not the invisible.) £ E-> TWADIZH LT, XPuUT TREO B TR AL EIC
3RO H TH.% | (seeing less with the eyes of the body than he does with the eyes of the
soul) HNHTH S (46), NV T OIRANZHONT, BLSOIEL 2k 7 &I
ANV —ENDVNE D EZAD TR & TR 7231 @Vﬂ/\ﬁi“@%
% [ARA7REE) ThDH, NV TR (=R T7Y) 3RMCE->T, HORICR AR
VRO BEIe D72 K, £ OBEMROERITHER D LWEO L9 ITHA SIRRIC S F
&5 TW% | (You [= Dorian] became to me the visible incarnation of that unseen
ideal whose memory haunts us artists like an exquisite dream.) (47) & &> TV BN,
SNUNLH TEILIMG 1 R 7 2 &fid &3] (dominated, soul, brain, and power by
you [= Dorian]) (48) THiV 7= THIZAZ W EAERD B 1%, TRU 7 ORIKZ R
L=k 917, 384 L9 (As it [= the portrait] had revealed to him [= Dorian] his own
body, so it would reveal to him his own soul.) (49) [3E &\ BEFEO A2 548] (a
visible symbol of the degradation of sin.) (50) ~:ZE L7=DTHD, LiL, EEH
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(CHED NI S LEFIRRZ D LV D 2 81T, ARRGITEEIRZ Y 2 RWBIERT
bV, £, HEE S IIEIBANC R T o0 TR IR E LTELE S ZH->TH
HOT, RUT O [BREREROEE ORBGRNEEAREIRTH D LT3 5,
KU 713 TBoFF>IEBRZEM) (the unreality of a dream) (51) & ARATOIE) B AR
EHNED Z ERHBRRVWOTH D, 2T, BHBMAFETHLIND LS, FUT
AL TRY TV BEHITTIERL, #iNIO BB LT, FH0 a2z ks
%] (A sense of infinite pity not for himself, but for the painted image of himself,
came over him.) DTk 5 (52), ZD, HOE bl L HXBAROXHNRY 7o D
ke, 2L HBbIV-E L EEE 2% (its beautiful marred face and its cruel
smile) (53) &I X EEZAIZSHED, 13RS IIROFRN) DR S-SR AR
HHENTZZ L Z2WRES> TS, RU T AL T ENVOTERN RN T-D1, )
FOBRFEEZM > T LESTLNLTE, TO%, BOHFBRFELM o, Yalxy b
DIFEATEL DT, YEALBIEATZDTZ] (she [= Sibyllacted badly because she had
known the reality of love. When she knew its unreality, she did, as Juliet might have
died.) (54) EE->TW523, FUTHEN (31 OFREWIBIELZZTAND &,
B Lznn TR OENFFOIBEMLZAIT L2 LIZERLOT, FITUIEH
BB O (7] (screen) #E ZEIZE-TC, BIEZEHRTLHIZLEESLTY
Do 1203, TESL) ZELS &V O1THIE, BELEHRTD V) AR LITEIRIS, FY
T vl MBI ORIHER 7o DREA TR T D E W OMREA R LT Y, MERMICRY 7
O T3RE RIEDEE] ZRERR DL LTND,
L) \ZR > TR T TBEREOSHE BRI L, R T~
O 31 & TR ORBETI—XUHEN Y 278D, YT U3 ) ORICHDH
G A RF P NCRE R oN 502G LT, HEEEZ=EICET, TORHRITR
U7 UGN O] (playroom) & U CREM L, E7oD4HICIE TibsRieE )
(school'room) & LTHEMLIZHMETHY, U T VEBOHEBRICIET D, BESD
IR T N REBEHR NN ZOERITLL T O L 5 I Tn g,

We (=RVT ) 0%, WDNEDOEILE LT, BOFEADHENBEELT
SNDEE~EW LD FT Oz BT 72,

PIFAFLEZ DGR B AT Rino Tz, (Pl ZURR < THED
ENTZEBET, ShORRETFIMEX D X OIS, R =N &> TRBINZIEDS
nTWiz, 7y —I3ZOREFE, AR TOND L Bl T—%
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[Hle [=Dorian] unlocked the door that opened into the room that was to keep
for him the curious secret of his life and hide his soul from the eyes of men.

He had not entered the place for more than four years. [--] It was a large,
well-proportioned room, which had been specially built by the last Lord Kelso
for the use of the little grandson whom, for his strange likeness to his mother,
and also other reasons, he had always hated and desired to keep at a distance. It
appeared to Dorian to have but little changed. [---] How well he remembered it
all! Every moment of his lonely childhood came back to him as he looked round.
He recalled the stainless purity of his boyish life, and it seemed horrible to him
that it was here the fatal portrait was to be hidden away: (55)

(oI 34

ZOERIZ R T NG (3 2 BATEIICHY, AV RPIESRE ZAD (3]
DFEJE] (the treasury-house of [your] soul) 72D TH 5 (56), FDERRITIEZ M
TNV, RV 7 AR OF TR BHeT 72 T3] OREESI06 L THREIKR C 5,
72, EORRKT, BN LWEMICNIBIRSZE TR T oo T3 ISR S Z
EEEHRLTWDHOTIERL, A, FU T2 LT, BREDOKD FNES FHIERED
HIZAGED Z LISGERMRER CSED 2 Lick - T, KU T v okhibdiz 131
INETORPES 2 LY B Z 0 HBRZRY, £V ) T LEAMFIL TV D, [
RO Z IS 2 BN L, 2T e HGEZRT e nBA LIS I
Boiz) &) R T ORMCHHIZEER, R 700 181 ORFOA TN
EHMLTWD, BRLTW RY7ro (8 % [BloEE) 1232 i, s
HOITT 2 EHEICHE LV, HIREPNORBEITESZONZE WD) 2L, FITU0
B0 RIS 2 Ko7 2 LR 5, £ LT, HBElEE U 7 o2 ER+2
BFNZ o Tz L) B ST, Tz oIz TEEanH ) (purple pall)
PSR A RIS B AA T & D TEOEFN, RUT U0 (31 ORFELERERT
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e (=RUTY) OER, EBEOKREPFAHKEO LENFICEE o7, Fhuiestk
DORFFAERI S TERY, 1THARO T =2 F 7 TELNZ REREL TH
2T, AMBE—==%ITLV, HDORMETHOMURB AT TOTHD, €572, Z
D _EENTITERAS LW DE WAL DITENLDTH A 9, b, FEHEDHEEED
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LRV BER, BABEOBRAERT HMERRE S L LT\ DR A iR S &
IR D B LTI Z & D2 Mg, MHRASSERICEEN D X H1S, HOFEA it
RITHEDNTARITHEDR D TR A D,

His [=Dorian’s] eye fell on a large purple satin coverlet heavily embroidered
with gold, a splendid piece of late seventeenth-century Venetian work that his
grandfather found in a convent near Bologna. Yes, that would serve to wrap the
dreadful thing in. It had perhaps served often as a pall for the dead. Now it was
to hide something that had a corruption of his own, worse than the corruption of
death itself—something that would breed horrors and yet would never die. What
the worm was to the corpse, his sins would be to the painted image on the

canvas. (57)

Z 2T, RO (=N ) B RY T O BB E AT EMICH D Z LD
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iE, FUT7VRELETERYAE>TAESD Bl O3FEEIT>THZDOTH D, T4
DX (LN BB, I E TNV 7o (38 ThY, Thas RV T
WHBZESTND,

RUT oo 131 OFBRI L > THAL RS ESEDA A—D1E, FUT VRN
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PRET 225, RUTUEHTE S EERIFEKRD 2 LN, 7205, ZOI8FEM, FUT
AT I G b BRAOAR] ZHEEL, Zl, Be, 7TAVREIRE, b
LOLFHOPRAEY, RELLTEOT, RUT U0 (31 ZRb7 HEGIEILH
S HHRD TN, BDFEDIREME, 18F-5 D IV VOEZEMRIRE, RU 7 0% iy
& LR LR D722 U (A strange sense of fear, for which he could not account)
B EHZ, NMIFLETHZ LR BRRICEDZINONLHEEAS D LT 503, ANV
JUZERS DI, fER RV T AUV E BRI 2 & &b, TRBIIC R Tk
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5 LWESIFHARDI TRV, BT 28T, M Thil, FMIMELLZ &
HIRZR Y,

Sin is a thing that writes itself across a man’s face. It cannot be concealed.
People talk sometimes of secret vices. There are no such things. If a wretched
man has a vice, it shows itself in the lines of his mouth, the droop of his eyelids,
the moulding of his hands even. [---] But you, Dorian, with your pure, bright,
innocent face, and your marvelous untroubled youth—I can’t believe anything

against you. (60)
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WElBAE A TRV O ANAEZBTT O EVWHE 2] (the thought that some one
else want to share his secret, and that the man who had painted the portrait that
was the origin of all his shame was to be burdened for the rest of his life with the
hideous memory of what he had done.) (64) {ZJER LWEEDHONEE C TV D DT,
KU T AXEHIZE > T THA2DOAIED HEFL) (a diary of my life from day to day) (65)
ThDHGHEE NCIURE B0, NULE, 5% [BIOTE] 75 [BE05E)
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As exclamation of horror broke from the painter’s lips as he saw in the dim
light the hideous face on the canvas grinning at him. There was something in its
expression that filled him with disgust and loathing. Good heavens! it was
Dorian Gray’s own face that he was looking at! The horror, whatever it was, had
not yet entirely spoiled that marvelous beauty. There was still some gold in the
thinning hair and some scarlet on the sensual mouth. The sodden eyes had kept
something of the loveliness of their blue, the noble curves had not yet completely
passed away from chiselled nostrils and from plastic throat. Yes, it was Dorian
himself. (66)

Z 2T T BB OBLE ST, 20 BB OB ENGA LT b TIERS, T
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[ENZE I REATZDTZ,
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[ZUIFELDBROHHTZ, |

‘Can’t you see your idealin it? said Dorian, bitterly.
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‘My Ideal, as you call it...
‘As you called it.
‘There was nothing evil in it, nothing shameful. You were to me such an ideal
as I shall never meet again. This is the face of a satyr.’
Tt is the face of my soul’ (68)
[ 35 ]

RUT OB LTz T3] & WL, ST, BanEiig s LTREFERL T
7= TBRE RO &) ARSI Z 2RI, T 5, HEmE AR < F,
N THRAITEROP T (=3 AK) Z5IEHEL, Ka7p) 77U XL & 288
RHMEEZAIDH L CLE-72] (Wein our madness have separated the two [soul and
bodyl , and have invented a realism that is vulgar, an ideality that is void.) & &-7=
(69, ~V—INIRY 7D [BREDRAKDFHIF) Z, THRE Lo HEme) 7
URL] &, T8l &) T2EREE] OZDIZ5 XLz, ZO®RISESDITNY
ANRR-HGEE, FUT7oo 131 &) HRBRY T XL &, BEFHRIIELS
RO R T o TR L) TBEEREA] Tho, YE/MIBIEZML LT
oD T3E WIEROFI &RV, U7 AL [BLE RIROFEIR) % o7zt E/TL)
WT5ZET, BED BREREDSEE Z2RENRbOLL, BHD 131 DOFik%E
iz, 2L T, HBEOHIEE THH /30 B0 KU 7 AW BRIk 5
CRRHCMA R LT 2L LD, NUADNHBEORTTIERLITFATNDERT, Y
T IENBEEZIY L, BWERN TV, SOERSSD 2 LTz (He
[=Dorian] had taken the flower out of his coat, and was smelling it, or pretending to
doso.) 7%, BT IZ0EETOHFRTIRVIELTLE D] (crushing the flower in his
hands) (70), Z®, RU7UMEERVIETITAL, 328 AT —imoOfE
DEIZHH N ITHD T3] HHXTZWERESTODEULD T3] 28, A~UL0
FANEBVIZRY 7 AL > TH BN DEMIZH D Z L 2 TR LTS, SERRER
DHBEZNDVIRTA T THERZ S L LI, FUT AL TR L) Ll
ORNONADNZEILDTN, BRRICE, SEE R 7 B3 Ui F A 7 TRHILET O
ThHbD, B Fr— N AXT—2ZR [([NRIV -« =L T — RIIEPRTZ E ST D A
BCThHn]L ) UA N ROFESIZE T, AU EOEEER RN LTV D,
SHeTuE, NUVOEEL, RHATHROZR, FHETORDD/NIT.E S K
U239 5] (His [= Wilde’s] comment adds greatly to the significance of Basil’s murder,
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which otherwise has the air of a plot device that is both awkward and ineffective.) &
WARTND K91, RULOEEITITEOSDOEELRERNE TN TS (T]), TA v
RS [RUTY - A0 @ T3 ofT, TEREO Rl EFTCE2fERICET,
S8 a i R FVLERIBRSND ) LR TN Z EIFBECE R LTs, RUT oo (3
EREDOGBE) IENTH RN, RYTUoBESE LY TRIE) 25, FU7
OB T3] ZRRLE LTREBL TS, LR L TR, RADH] OIS
fRSH7z, TEFERD X5 T (bestial) T G5O LY (unclean) g4 L5 Z & T,
FUT o TRER={#] Lo @Egings, RV 7o [H=3KE 2l ik
LT, FEEW D fERICEEDN D TH D, £z, VAN NE, = Br%E, [k
ZUEL, ZFEZEFRT 2 &) (To reveal art and conceal the artist) (72) &EF L T
DM, NUNLY, FEORHECOWT, TA L REERIS, TSR AR L0 b
LD DNITEREZ EINZE 2 BT 072, ERUCIX LIZLIZEDILS ] (Tt often seems to me
that art conceals the artist far more completely than it ever reveals him.) & &> T\
5(73) 1208, NV E > TR 7 OBGEIEIEME LTERNTH Y, ST TH
BEOHIEZH MO T, REDO—F— R DB FORE 21 & 5128 bhiz) (As
I worked at it, every flake and film of colour seemed to me to reveal my secret.) (74)
EROTNDZENLND I, NUMIENFEE LTOALDOESREITEDZ &
ZLTCLESTDOTHD, NULN, ZOLH7, HiFERE L THLE UEMENEIL
LIZEWHEHT, VANV KRBNULEFEWVWIE T [RI T - 7 LA] InbIELE
ST EEBEZHT EnHFRD, LinL, AL RE, NULEREL, TEfEgL, =
MEEET L) X WMOEE LTERZL TV AIZHIb LT, HoE =20 [if )
2oL, EO=20 (i) & TRY TV - LA ORTRLTWS, ZLT, ¥
BEOHPICHCERE LI ANV E, UA L RIE FBSFEZEBo T DE AW EFFAT
WHDTHD, VAN KNENDVOEPMEEEES DL, AL RIZE > TRV OR
EIACEETHY HCFETHLINDO LI BRHIRE 2 5, 1203, THR—HBThHD
LD ZLiE, BEHORO AR AT RE ORI CH D, ERMTFIE S [
have always been of the opinion that consistency is the last refuge of the
unimaginative.) (75), 2L [FxIIFE L TWDLRAZE, B HHITH L THRE
72REIX 720N (We are never more true to ourselves than when we are inconsistence.)
(76) LW O TA NV FDEHENOH LR L DI, NV E [FU T2 71A] bk
BT D LIFVAN FOEMBUICEFE 2 Z L THD, [NV« R—L U — NIRLDFL
2L o TS N2, ~2 U — IR FE L EVIAATW D AT %, £ LT,
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RUT AL, 24 SBIORHRIZB W TR 0 7o E 8D A7E) LIl T A L RO
TGN D LI, NN Y —NZLART, RUTUAITA N KOG 10
MENENNITH D, VAN FORBGTIOMEWTHLD RV 7 U0, UAVRBESHE
HThorEHRT DL ZANLMO THENRFIETH LN N ERETHZ LK

T, BBIONBELET D, OF0, FFPAMBIOANEZEET D, &)
EERTANREIRBLES ELIZOTHD, 20, ENC LD AMB L OANEOEREIX
TEBI & D ZEF O T B FATE &0 9 BRI ﬁwt@%,F)7y:£T%
NHDLMZMES T EMIOWTH Y THRED, R T 0 181 BKREICRI T 0
(AR DOEEEL, R 7 ATk 20 U — OB BRI/ o T BT, U
AN ROFRBITENASDONVEZRT LT, TRVT > - 7 LA] 2—BAIER,
m%&%®:Liokﬁﬁé?%wF@%mﬁﬁiéoﬁ%ﬁ%%ﬁﬁ@ﬁim,ﬁ@
EIZOWTHWR D, FUT ATHBENPEF L TOLSHRFERED 5 2 LITxt LT, JE
KUP T PR E T Z D K 91D,

RU T ANTEORNC LS ST b D ThH o7z, FHITZEORE B BHEHEL
7=, SEOMSI DN E EDDMEATFRE VD, HOHBEL TSN, BT
AL UMD, HH O REFEMZD D ITHDRTIUER B2, ZOROR
NICRATME A HNT DS o Tz,

[Hle [= Dorian] would sit in front of the picture, sometimes loathing it and
himself, but filled, at other times, with that pride of individualism that is half
the fascination of sin, and smiling, with secret pleasure, at misshapen shadow

that had to bear the burden that should have been his own. (77)

RU T ATSRCEN B0 31 %, b TR MEOS#E LTI TEY,
RUT S NEICBW TR AT EIEMENEREAN LS LR L TNAHOT
oD, ZIIZRY T OB L7 LR B A F A RZT Hivd, HREOHICE
bivie, NV R 7 OB Bt s, FU 7o [3LE RIRORf) o
TEARTR D R A R LTV D,

INONVOBEZL > THBEIZZE L R 7o 188 & TR & oo, K
U7 DI Ko T—RUTHHE S, HEREICHO 31 L RO A b7-6 Shd,
RUT A%, BBREPLEIOEZRY B3 L Hics, THEEGE] (the denial of self)
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LAEEZBD LY, ZAbOHCEERUIRIL N 7 & OERLLCHBED IO T
I E Ry, OO BLE RO ZEHET 2 Z EBRARETHDH Z L & Eo72
RUT L, Bl 20b00HKEETL, BTV - A= U—FEfil L L
FA TR, ZORTHRVBLOAMIEEF L] (It [= the knife that had stabbed Basil
Hallward] would kill this monstrous soul-life.), KU 7 AZFREEZIV R L T<bd &
BoleinbTH % (18), DT A 7% HIGEOMITIZZ2 &l 7Bk, YU 7 13380
Z LTt %, 23, £O—FHT, HBREIIES EERLZEET L, i, UL
DEELEV UL, T3 © TENC X 5¥L/EH] (purification in punishment) (79)
ThY, 138 O ) ICk>ThRWE & S, HBRBORNICHZbS, |
VT OB L > THRBLES D, ZHUTx LT, B Raiz 138 & AEOFEF
1F, WESOEIFTIIR S, B & TR O, sioE=ilie ARBLOALED
FRARTEELE, FL B RIEROFM Thd, VAL RIE, SIFROKEZ
BRDf b WIR MBI E 2% ORNTIRT Z L) LERL TV, JHE L EHEOTh TR
>tz PRFE) O TUA L RIZZ DL 9 ICil_Tn 5,

FWENFITHRLRD TN D L OIRFERERTH D, TRV TEEE AR
IT—2THY, GIVEESTZ SIEREES, FMIE b b DIFINmE AR L TV D
DTH D,

What is artist is always looking for is that mode of existence in which soul and
body are one and indivisible: in which the outward is expressive of the inward.

(80)

Flo, TANRE MHEFER TOAROBE] TIIRO L 5 ITRRTWD,

ANHIFERTH LM, HEL, BEZIRYBESREICHML TV, B LWMEA
TR LB TH L1259, (ThE) ZHUTEETH Y, —ADL D DA
WMWY B ZERHPRL DL, Thaz@ L TThAH I,

When man is happy, he is in harmony with himself and his environment. The
new individualism will be perfect harmony. [---] It will be complete, and through

it each man will attain to his perfection. (81)
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Rz TE Y BREAKROR) ICOWTEL Z L ZIEDRNSTZTA IV RO
BN, [HEWROTERI DU AN ROEROHRZ ST, TA L RONEIZEBNT
ANEW M TH 122 R0 D, RU T ORBICRE SN LBz -T2 NEI,
BT - BIRESN TR L=V A LV REHOZE RO LTWD, 2O [RU T U=
RKFDUANR] L0 BIFE, TRUT >« Z LA TRMBBIORHRIZ BN T - TH
T2WE S AITE) LW S UA N FOFELZEMITTEBY, Zhill, NI~ —
HERITL, RU T ELEBEAFOBG NI TH DL, —FH, RITrOlEs
ANC LT, HO [BREAROFIF) 2tz - HemEIE, BhETHZ EARAETH Y 72
WHH, TANRIRPTROIZLIIE, BLEST2#% TT D EMEINBVRD 2T
IF7e BV EEE L THE DI TV D, BlEME & BISEEZ RO KU 70, X & 8L
FEOMTHI 9 AR L TN DHDT,

AIE L ARICBNT [RY TV - LA ] OFEFG OV TR U TELD, £
DB 227201 3 & TR TH2, B L) B8R, UA L Fo%k
RFRNDBFEICES E T, —EHHAD I EDRNoT, TA N ROLFEOHGTH Y
B CTHOARE CTHoT, [RU T - LA ] ZHELTWEZE, TR, T30
5efbZFEE 9 5] ([to] realize(s) the perfection of the soul) (82) = &%, [Ex5Z
EDEDENEZE LA (the true pleasure and joy of living) [ZZE LW 5 572(83),
UL, RUT ORI ANEICBWTRRREN BRI Bk 5 2 LTI
W, ANV, B Z2ERIEMRNRbDIZT H720D0FEKE LT, AMBEENR
DEFRFO TV ONHARESELZ L 2TRL, [ANHOINTIAFET H DA% L
A3 % Z & (accumulating and possessing external things) #75E L7-(84), A
VR, NIEOFERE, BTG 131 OFicik b AR 25 & LT IEI5UE ) (an artistic
temperament) %#ZEF7=DTHD (85),

AN R, [ERRE] S 2hiud, TARIZFRIckW TS 2 Blicens, 3
Bl &0, @R bien, ARIFZENTRD Z L3S | (even in prison,
a man can be quite free. His soul can be free. His personality can be untroubled.) &
i, MRITESbOTem) 728 ClE72\ ) (Pain is not the ultimate mode of
perfection.) LWrs L72(86), 7273, SEBRICHREISZRER L=, YAV RIXZOX
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NIRRTV,

23, ANFEIDEU D Z EBHPR D EmDEIE CTh HAEL AR, SO HERRZE
O THY, FRFRTH D, L) ZENAITR>TohoT, (Hg)
BLZNINA L EMTIRT DIFEROFE 2072, (Flg) ELADEICH D b DI
HWIZAELATHD, REERRY, EIRIIMLE D Z L0720,

I now see that sorrow, being the supreme emotion of which man is capable, is
at once the type and test of all great Art. [---] Sorrow is the ultimate type both in
life and Art. [---] behind Sorrow there is always Sorrow. Pain, unlike Pleasure,

wears no mask. (87)

UANRDONEIZRT D TR 20D [RELZR] ~OBHRIE, U AV ROZEHZ & -
THREREHRTH -T2, TAV FIIHRER, (ERZENTOHRY, AU EL,
FNT R T ERULS, AN RE THRLAR) LW BIEZMD 2 &1 X - TEE
A AET 5 2 MRS 2o T LESTZDOTHA 2 hy, 7203, [HEed I2kiT %,
[ERICBIT DEEL L, HOPLRREREIIZITIANDL I ETHD, THE, =i
FIZBT DD, ISR L BRI T, HOROETETH S L 512) (Humility in
the artist is his frank acceptance of all experiences, just as Love in the artist is
simply that sense of Beauty that reveals to the world its body and its soul.) (88) &\
IVANRDEEIRLTND L1, TBLEAKOF ZX k- THET D &
WO TA L RO HBITRDI W eno oD Th D, MR 236 LA ~OBAT
RO TIEZe < THEfL) (evolution) 72D TH D, ~ U —HINZ KD PREEERD
PR, BURHCSEIROEZIBRT D300, REELER, BIOANELECHFESN
LBRIT—[RITV - ZLA] OFTUANRE, T8l 2RLTEERbDEL
TTIEHL, ANHEWIRERRFEICL > TEZ TR SN A EMICHH B D E LT
MNTWD, [RUT - ZuA] Lo, T3 2K5EMOHIZ, UL TR
DWrF ) 2 LoD TS,
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