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25, &) bIFHEIRECODITA0ERICBIT 54— FOEKTHAH, vaf v s -
HTLy M BlE2EELE LT LYY V¥ — - K—7 (Alexander Pope,
1688-1744) DEE P EDDHBEL LT, HAWIROFALLIEE— FIZX > TH
BNRAEZ ML T2 HFOBEMEZ AR TOTH L, =47 HF 4 F (Mark
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-1800) & [kk4 7% F IS 5 4 — N4 (Odes on Various Subjects) &, 714 1)
7 &2 ¥ X (William Collins, 1721-59) @ [FUR Y3 L OB ZW LEICB§ 2l 4
DF — V4] (Odes on Several Descriptive and Allegoric Subjects) 7SFHIR\THIRK S
b, /2 b~ A+ 7L A (Thomas Gray, 1716-71) OO KT 7 4 7 A A —
17428 12E»N72bDTHSH L, P~ A - 74— b (Thomas Warton, 1728
1790) b &HI#RE2FT T WY a 7B 7 OMEREICEHOF — FEEETTW5H,

ZbZbA—F (0Ode) LIEFY YTl THEBIRT 55T, A& U HFREXZH
LITER ORI CTH o 72A%, TDH%I -1y SEEZET, VA v T v AR
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EDHRPHFEAL ZVE V) HT, MEOUKZMRA R LZY Yy YV TH D,
OEDd Mz A 7: (Wi 7T LIELERU 2 ToRENS, —
AT, B, XRIZBWTEDNT, HH0IEEDLNTWEA, K2 (Mo
FlCBWTI) iR THRLARTV (MK BETERVDY) | EBEIRZERIZE &
FoTWwh, 2ELERFY Y T7OFALY Y ¥ 02 (Pindaros, 518-after 446 BC)"
o —<o#FH AR T 7 4 7 A (Quintus Horatius Flaccus, 65-8 BC) 1ZH.\ 2
RpFAEMA, S4AMEOF — FRAZER L7z, 20204 — FiEUE,
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KFHOF = FaEHET 5 ETTRXCOBHE LR LREDDOTH Y, EEOFAIIH
WS & ST LTz

¥y yuAnt—Fik, #TEREICE) 2 85FH0BE R, REICENCEK
TR, WA#EL G XA NBEEX”ETLEHNTEINL [HEFH] Thb, £
¥y FuAnt— N4k, AMBKRICL2HBE 2o THEON/Z72012, K
DL BREZHERZW SO @B TH L, FTEBEEIALIEER L>28HS [A b
O —7] (Strophe) \ZX o T D, WIZTNEFIHRBICEIHER L>D [7 ¥ F
Z b —7 | (Antistrophe) 23 b N %, 2 IZERIE L - IRECTHDONL [ 2K — K]
(Epode) 25\ CT—2o0 %KL, ZOZOOBEIMELH Y K INTE
RERHERT 5. [Aba—=7] & [7yFAba—7] GH—oEcHEIN, [T
=N BHOERERY, Zo=HERE [FF47 v K] (Triad) LIS,
—HEIZT AT AIHEH O —<OFANTHY), BHTITAIY ADKAI L
F=F A0 FEH =7 VIE LT, HRBRANEEZRST20 FTT A TADF—F
FZFDOL L TR —HE LT CTH LA, Hid [Hk4) (Carmina) 50050
BA—FT, [TANVF—OHE] 7252 FuRAtH L2 KL TR L HIC
Vs

INVA TV RMETRK, TAMTF—OHBIX

TEE 525 K% 2 WKL D&KL T,

ZHUIH ST, R2EZEIT, EoEZRA%,
ATz, LA

X7 A —FOUIEFE NS 5T HEET,

TATVDNNOWEPS, FTREY AL LZED,

BEDOR L L L) ICFHFREMEY BT 5013
WHE7Z & TS 5 D72,

WHZEENL Ty M, ¥ FaRERT T4 AR REKLT, [FBKEHE,
THEE ZE, B LEEE, RN TORME KO 2L FFIZIELITE
Fil &V XN EZ L L TWBERBRNTWEY, EEDFHFANE ST, &7
T4 7 AL OPIRARCBE TH Y filF 72235, ¥ ¥ yu2oRITIZ SRR
RETLHANLLDTFE2ITRAVTWE, ToOHBELTIE, EryoxoiFk
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RHENIELCH I N2 o722 L, FWOMRED e AT, HEME TR 2
HEGENEZ OND, L LT UAEHTE G L 283K Y 3 » - 7= X (John
Dennis, 1657-1734) &, [# © #L 3 @ R ] (The Grounds of Criticism of Poetry,
1704) O T, ¥ yuxnt — FepHaRBB L E ShbaRE [RWi b7
7% (the greater lyric poetry) LI5E—FHT, A7 4 7ARY v RK—DF—F
& [/ %4 — K] (the lesser lyric poetry) & L CERIRJAMIFE & & D12 —BHlw
FHiliZ 52 T3 FRFALLOBBRIIBOTYH, €Yy oDt — FidiH

FMOLEFIEL L, BMsSHEETH 2550 2 B —ROFFANE %D 720 0REH
EVWIHINEEZEODTELDOTH S,

EETHOTE Y20 747 v FERZ AW TErN AL, XV
>~ ~ (Ben Jonson, 1573-1637) @& [F42 2] (The Underwood, 1640) 120D
o [BELZL MG, VYTA-FT7TVMEH Y Y YHOARNER 2B EK
TGS+ — F] (“To the immortal memorie, and friendship of that noble paire,
Sir Lucius Cary, and Sir H. Morison”) T & %% ¥ 3 » vV » 1 [ ] (The
Turn), [# 4] (The Counter turn), [##lk] (The Stand) &\ #f%E T b
FAT v FERZHRA L7220, CNMPMMOFEANIRD A 2 ERITEAE LD o7,

KEMEHDOE YT ) v 7 - A= FRELLZZDIE, AT INL- 7)) —

(Abraham Cowley, 1618-67) T %, 16564EICHE N/ [E ¥y Adnt—F
O EHA BB L CHE2NAZE L5 Y v -+ — F4E] (Pindarique ODES,
Written in Imitation of the STILE and MANNER of the ODES of Pindar) \Z3\\TC,
A7) —d b 747y FEXZEMUL T, AEROEY YY) v - A —F2EEL
7200 ZoAay ) =l (HBHVIRERR) ¥y vt — Rk, RS2
AT ON R W2 DITMMOFAN T BIZRWIZS TR EIND Z LIk o7z. A
BEYF )y 7 - F—FoORATEIrNIZRRKOHEMER, FF 47~ (John
Dryden, 1631-1700) @ [t ) 7450 72 0 & k] (“A Song for St. Cecilia’s
Day”, 1687)Y L [T L ¥4 v ¥ —0BE, §42bbiEion))] (“Alexander's Feast;
or The Power of Musique”, 1697) T& 5 97,

RV a v VORI LI NI ATy FERZEGESE L) LT AL L
MolzblFTlER<, a3 ¥ 7)) — (Willlam Congreve, 1670-1729) &, 1706412
BELTY ) v o - F— Fiwl (“ADiscourse on the Pindarique Ode”) T

) =AM LIEARERE 7Y v 7 - F— FICEREEEZ, BOOFEEEZGA
PERZRE YT v s - = F2HHELEY mOICHA LA r A4 K, 3
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VYA, 7A=Y RELITAFERDO A — FEAB S, FIA4 7y PEXoe »
FV)v o7 - F—=FE2HHTOERL VD, SHITF V= -7 X (Gilbert
West, 1703-56) 1317494EICE v F 0 2D+ — FORREFHEL, FBLITBWT,
VTN =GR BEE 0D, ¥rFyuAnFd — FPEOIERGEROBEIGEZH 572
OTTFRZLo SOEMRITIE T VA PPEME B ER D MO YT ) v s - F—F
% [FFko#ES ] (“The Progress of Poesy”) & [##illl (“The Bard”) BT
Mg HICES 72,

KimDHWE, A7) —VDROYRFRIZOEVAERE T ) v 7 - F—FE2ED
EHICRTILD, FLFHALEPENREZALORMEIIED LS ITELL TV o 72k
ML EIHD, TNIFFVIRZ UL, 1740FERICENE SR > 20 X ) 12
W2 24— FOWATH, WRITHIEBIC B W T STz 0% Rk 2 1E3
EArH9,

1. A9U—-0 [EXFV v - #—F&] (1656%F)

FFIEREOFANLBICEN LR E 527207 ) —DOAERE YT ) v 7 -
F—FERTE»ZTNER SR\, 16564 IS Nz ) —o [FiE] (Po-
ems) 121X, FHESRIIOVTHLMIHE L 725 LA ENTWED, ZOHE=
HEHERT L[ yuxot — FORR LKA ZEBEMB L TErNE T v -
F— FEL IO L22FE MBI s Twb, A —id [+ — FE] 0oFEXT
FEHEICHLTE Y YO RO S %22 L S5 ITHMMAL TAELY,

If a man should undertake to translate Pindar word for word, it would be thought that
one Mad-man had translated another; as may appear, when a person who understands
not the Original, reads the verbal Traduction of him into Latin Prose, then which noth-

ing seems more Raving.

o yuZzBaiill &9 ERTE2% 01, TREBIEAPHOIEANDEELZFRL
RADRERITHAH L, HFLHB L 20WED, 77 V@) LY
YU AOEMmEGOEX, ZHEETHMRA LS DRI BVEIICRRLES 9,

ZFOMEZ, EryuAnd BB L TIIREREROREZY 2351,
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MO EIZLBAADZ L, FHRPEHE, L NG R L, $XTUTBW
THRZoTVEZDIELE V), LebEEADOTIIE Y FaADF — FOFHEMEIC
FHLTE o2 BN TV RWZDIZ, 728 2 AN 2 EACHHICH LA & L
ThH, ZOELIETonEbRATLEI &, 7Y —EAEROE Y5 v 7 -
F—FEBEAT LD THEMERS RV F72, [F— FENIZIZE Y YO A0+ —
FOFERHBEMNT H72DICHLRERLZ [F) 22 ET7HE A —F] ("The
Second Olympique Ode”) & [+ X 7% —%— K] (“The First Nemeaen Ode”) %
BONIBIFCVWL07205 A7) =3 [COZHOY Yy uAD+— FThif& 7
IR £, BAL, FM0MA7z. HOE-oTnd 2 &2 HFICIE
ECHISTHL) EVH) I, HOFELLIRHE LI ZHoTH LWLV DOTH
%] (I have in these two Odes of Pindar taken, left out, and added what I please ; nor
make it so much my aim to let the Reader know precisely what he spoke, as what was
his way and manner of speaking) & iR-XT, HOOFRVPERTHH I L EIT- X
DEEFL TV,

512 [F8E] 0FEX T, ¥ryuAond — FoMf S 2 AARMICHH ST
VB,

For as for the Pindarick Odes (which is the third part) I am in great doubt whether
they wil be understood by most Readers; nay, even by very many who are well enough
acquainted with the common Roads, and ordinary Tracks of Poesie:--The digressions
are many, and sudden, and sometimes long, according to the fashion of all Lyriques,
and of Pindar above all men living. The Figures are unusual and bold, even to Temeri-
tie, and such as I durst not have to do withal in any other kinde of Poetry: The Numbers
are various and irregular, and sometimes (especially some of the long ones) seem
harsh and uncouth, if the just measures and cadencies be not observed in the Pronunci-
ation. So that almost all their Sweetness and Numerosity (which is to be found, if I mis-
take not, in the roughest, if rightly repeated) lies in a maner wholly at the Mercy of the

Reader.

EY 5y s - F—=FZowTId, REGOmEHEIZ, RO LE R 58 O A
KA DERABILATY RS OmBEICHBLTHLHR 50 L) PRVICEEMTH 5.
(HlE) & 5 W LIFEFHRAEF L TR ETOAW LD ¥y a 20f#EICHE-> T,
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AR SR 2> D ZRIK T, TIFHE & L fi < o SURIEZERDDOKRIAT, SN2 A2 EE
WCETRY, EAGHBEOFRICOEZTH S X HIT L7, FEEEIKL OB
HIC, BELIZIE (FRICRWA — FTIE), BHEICBWTIELWHRE S HE BRIz
FiuX, HREY2OmEID THE. LB oTH—FOEL S LHFHEEIT (RoH
FEWTZITNE, oMo WERIZBWTY, ELLIHYESE JAikes
EFCTHD) HELERTERADOHEBFIML SN TS,

COZODFRLTHELRMB=ZDH b, H—ICE Xy A0+ — FIZEEL
Fo B LATTHEARINILDTH L0, F)UTHELZHST, HC
F) T OB BEICABEL T BWEEIZIE, EMOBEKRNED TEEb o7
CHPRTERWnWEWH) T L, HIWCE Y FOADF — FIZBWT, WRIGK A L
M EA, RIREKEERE D 2 <, HECHEOZILICEATY 201, R
MEOHBEHGFTE RV L, FEM > TE Y T U RZBERT 5 & I3EE
THAH70IC, CVYFUADKFZHBHIITL Y Y LT iR ds 2L, oh
WIEABAIZZ 28 YRR EH D S EDORRHBROZ Lo EGTN T A,

o) —DEYFY) vy - F— FOREE BARWIIEKRST 572012, [Er5n
Z %] (“The Praise of Pindar”) &I N/MEMZIY EIFTA LS, ZhiZkiF
Ebfiick T T4 7 AD [HE] HBUEE-F—F2E¥r¥Y) v -k —FOE
RIZHTIDZIDTH D, AT T4 7 ADFFHINUITHEZ T ERD DD,
) =TT A Ly ABREOMHPBENE PV IET, Wik DR Sy U
#ZOTOFLOTEMTUODAY Y FRLMBELTWb, FRIOMERIZIX
PR OEEAIMZSNTEY, KT T 47 AOBMIZE & F 5w fEmicfh b
AoTnaY,

1.
Pindar is imitable by none;
The Pheenix Pindar is a vast Species alone.
Who ere but Dedalus with waxen wings could fly
And neither sink too low, nor soar too high?
What could he who follow’d claim,
But of vain boldness the unhappy fame,

And by his fall a Sea to name?
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Pindars unnavigable Song
Like a swoln Flood from some steep Mountain pours along,
The Ocean meets with such a Voice

From his enlarged Mouth, as drowns the Oceans noise.

Yy & A0S BT & da
MEBEOY yyu R ZERGZME—DR LD,
¥4 7 a2 &N TIUTHEDSBOBE TR TE X 9 2,
KA TED, BCHEVTELLEVT,
JBRE L 7225 &2 R T & X9 2,
BN 72 KRR X 2 A5 7 4475 DAMC,
BEYE LTS 44 2 53 DM,
¥y a 2 o Ui,
LIl SEE S NBENR AR ) oko T L 12,
PWORELLHITFZO0LFHEELNS,
KiFEOTEZWH L LD &9 ABFT, KL e 07z,

2.

So Pindar does new Words and Figures roul

Down his impetuous Dithyrambique Tide,
Which in no Channel deigns t'abide,
Which neither Banks nor Dikes controul.

Whether th’ Immortal Gods he sings

In a no less Immortal strain,

Or the great Acts of God-descended Kings,

Who in his Numbers still survive and Reign.
Each rich embroidered Line,

Which their triumphant Brows around,

By his sacred Hand is bound,

Does all their starry Diadems outshine.

P LTV Y REH - ERE T
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WMLWT AT 27 Y RAOBIZI LR L T,
W LKETLEELI LR L,
AR DI T2 Z LI TELR W,
WARWOH % %, ZNITH SR
REORRFETHB Y & b,

HoOFOHRTH L ESHEITRAEL TS

e DKEZAELLOEEZHB) & b,
B D O SN KFETIE,

WoHoOBbEHELEOET LI,
HDBL L FTHTDIT LN,
B2 X TROME 8L D7,

3.
Whether at Pisa’s race he please
To carve in polisht Verse the Conque’rors Images,
Whether the Swift, the Skilful, or the Strong,
Be crowned in his Nimble, Artful, Vigorous Song:
Whether some brave young man’s untimely fate
In words worth Dying for he celebrate,
Such mournful, and such pleasing words,
As joy to'his Mothers and his Mistress grief affords:
He bids him Live and Grow in fame,
Among the Stars he sticks his Name:
The Grave can but the Dross of him devour,

So small is Deaths, so great the Poets power.

AT T DOBEF BV THIE SN 7z7F oI,
ERE DK G AT TETE L) &,
WOMWIET, B, swikaie
N, TARLE, WOHIOEZRIT LD &,
B EEOW L HhItE,

YT 2IMHT A2 EHTEDORR LS &,
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ZORPRBANOLEBICE VR 525 59 %
HRIZH b 2RO H I SHTHLL ) &

MWIHEFH I L CHFEORTHEE TRESE

BIROMIZZ D2 2T %,
BEEEHOCHERL L LHATET
FOINENL HAEL, FADNEN D RE

4.
Lo, how th'obsequious Wind, and swelling Ayr
The Theban Swan does upwards bear
Into the walks of Clouds, where he does play,
And with extended Wings opens his liquid way.
Whilst, alas, my tim’erous Muse
Unambitious tracks pursues;
Does with weak unballast wings,
About the mossy Brooks and Springs;
About the Trees new-blossom’ed Heads,
About the Gardens painted Beds,
About the Fields and flowry Meads,
And all inferior beauteous things
Like the laborious Bee,
For little drops of Honey flee,

And there with Humble Sweets contents her Industrie.

WX, BHET 2 ER, RS KEAAN,
T—ROHBERNEHC EBHET,
EMOBEAEN LD, TNz
BRAFT, Bablozlizt .
=7, b, BHET S50,
B LOKRF S RVNEZID,
94 LSAEERRT,
B L72MIRROTEDbY %,
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Kac DTN AL Z DT MO EHY %,
RO OO DY %,
BIRRLE G N Fho T H ) %,
FTRTCELSZEDLDDODE DY 2w
Fa 3 ®gED X )12
{7072 B Ot 2 KO TRT
HE LWHIRTEORE ZiiE SELITTE RV,

FTHNAEDP ORI 5. H—AF Y TIE THELHMTE R [E—of]
THHELTE VYU AOMANEZBRTL T b, EHIC OB EZRA LTI, &
WOETEELRIZ) L LTERE LA S AL LEMEZMS 52/ 0WDT
Hbo T ryu oL, BRLVILA»SENH L TlENES, KEE2TKRE
DEVAKITIIIRZ SN TVD, TOHZVIERTT AV ADEFEEREZOObHE
BRLU72ERBUI R 5T 52%, [l LEEVEK] W) Mo F wE LI, Av ) —
DHFEICI MR, Eryuxofid BEICELNTEST, 0 REXRIE
W, HOWLHEMEBENEEL] HETHLEV), FEoAY U TLH &k &R
MDA A=IDfELNTBY, [T4 727V RA]LIFEMT A =2V A Ny
TR) ISHEITONTABEROIFER RS, 7)) —I3HFET [ K22 HE
THIENREHE OS] THAHEEHHLTwE, Erya 20 L WEJIER 2,
D (AR WK (ANB) bbb IdTERVDOTH S,

BRSO BRENSEZAY UFIIHTT, ¥y u 20 oROmE Y &b
%%%ﬁ&bf@“ﬁﬁ%éhfvé FEOBE¥EZER HBHEE R E Yy a2

DFTE OB L LTHES 02D, EFTiTbs 4 2 Y ETHED
%%%%@@lo1%&©HTKL¢%@$TE%5K%(ﬁ%f Hrjiciin,
BT, HnE, TARE, WOHIOEERRT] 2L h T Ly M, B
70 ADWROK L FHEDOREIH 22T 72bDT, x7 747 ADFFFIZ
BFEEL RV, BAARCHIICIE, HoFidEEs, HALHIIREEZ, By
BRVA) VIR ZNENEDLTVD LV, EHICE YT T AIIEIL L -EH
A= FTHOETEI LT, WO TLMRDEILEDLVAFEZMNET 5,
INHRIWTNOHEFE LTOMEERK 720D TH S LHIREIC, FFERIREOHE
BRA@z okElEr b6 22D LTWA,

EIZAY VHIE, [T—_ROAB]7-5Y 0¥y a Z0EFEMARRKEICEH LT, [%
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Kl ZTELVALOIENEZAMT L NI FTT 4 7 ADKEGFE (RO HH%Z
ZHRENTV) ICHISTWED, A7) —id [T 2550 L35ICHERS
WHILC, BMRZEYFORIIHT 25N ERO LTWwh, b)) IZHEE LT
HOBREEITIEHRTZ T4 72X ) SRS TBY, ERFETHo72 Y
U~®~ﬁ%%btfwékﬁiéﬁébh&wotﬁtﬁ774ﬁx®ﬁﬁ
WT I TR AW ERIFEE YT ) v s - F— b@%ﬁfifawoﬁ
A2 S DIRIFEEW S LV ) OWKETH D, E¥F ) v - F—FEELRnEn
IMEMAEDLEDLEEMLTCE L F ) v T - F—=FEHLLVHIDLWLRFETIEIH S
B, O I ERNIT 2EHA G TN B E Ay P LA DOEEZ LR
%o
KITHEZTRTAD L, RO LD BRI R > TWD I Edrnrd. Bdsk
B (CHEHTOE2085KERD) 2, TV 77Xy MIWHEERZ 2h2hEb
KR

. 4a6a6b 5b 3c bc 4c 4d 6d 4e Se

. 5abb 4b 4a 4c 4d 5c 5d 3e 4f 3f Se

. 4a5abb 6b 5c¢ 5¢c 4d 6d 4e 4e 5f 5f

. 5a4a5b 5b 4c 3c 4d 4d 4e 4e 4e 4d 3f 4f 6f

N N

FEREOFEE RAUSHENICD THINE 2 L TH B0, £AY yFoRKITTX
THRZoTBY, FIAT v FERXZEBMEDR LTV ARV EIZHATH 5,
BRI =D R LR D O BRI S e 22 v, Wb 770 v b (aabb)
EPUTL Y b (eee) DHAGDENIERIED, HRXF Y HFOHLELE DT T
W5 (enclosed rhyme = abba, cross rhyme =cdcd) o

A= TATy FEXRZEMA LT, HHFEIFAZIZ) YL Ebh
LABANZ 2 5 Vﬂﬁ;iﬁ%:&%/ﬁ:}_ﬂ'&ﬁa IZoWTC, YA 77—=3A 7Y —DEiDA
RyY=056r73a—IZ FHANTZEDOHWIZABAN B2 5o#r L7z BT, &k
@i?kﬁﬁtfwémo

Cowley did no ‘inventing’ in the form which he chose for his Pindaric Odes. The stream
of irregular verse running through the half-century preceding the appearance of these

odes--Cowley, in choosing to write his odes in this form, simply availed himself of an
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instrument that was already developed and that had achieved full growth in the hands
of his friend Crashaw.

AN —=EHSNE YT v 7 - F = FDOLDITEALZERZ [FEHL] bIFT
v, AHAZEROFOmMEIE, oot — KBS 2 Bk -
THAL TN /2DTH 5B, (HHE) #7) —BZORATH— FE#d T L 2R
2, RANZ 73 a—DOFICE o THRISHZEL, ToRREEZET TV izizz HIIH
HL7ZIZT &%,

L2LA ) —DOABAZYE Y F ) v o - F— FIZOWTIE YD S A%
LRTVWL)THD. 7)) —DEL o 72BAEDIO8FEIE [ T FNA -7
) —KAES ] (The Works of Mr. Abraham Cowley) Zfi A T2 KAND AT 5 v M,
JFXTEYF )y 7 - = FIZOWT [TEORIRO K S RO K S 2 A PRI
CaiEssonsedhid, #7) —RKTREHZEYFTARANIERTRET
% % ] (If any are displeas'd at the boldness of his Metaphors and length of his Di-
gressions they contend not against Mr Cowley, but Pindar himself) & #tF D756 %
POTIEND D, BEVEE LT [THAOABAIME] (the irregularity of the
number) WZICE Y FY v 7 - F—=FEHowWsHFEEICHEEGTELE»0 0, [#%
R0, HIR%Z 22 W] (this loose and unconfin'd measure) = Z 253X
MERHBEL TAIETELORL, MELHELVRHERATVREOTH L,

A7) =T A OB 2T IL, 1675 FEICZ RT— -7 4 v TR
ANDOBIG~DF L] (“Preface to Theatrum Poetarum”) T, ¥ ¥ ¥ T ADF — KA
FIA Ty FERZMATVWDZ LIZERLAZET, ABAIZEY YY) v 7 - F—
FHE Yy a2 L3I THrLEHFTLTNLEY,

...Pindaric Ode, which, whatever the name pretends, comes not so near in resemblance
to the Odes of Pindarus as the Canzon, which though it answers not so exactly as to

consist of Stroph, Antistroph, and Epod ...

U F )y 7 F— R ATEZTES ) DD LWD, Abha—7, 7 UFAbE—
7, TER—FTEBIBRENTVwL RIS AW A VY +—FIF LY, ¥y
OADF— FEDOEPEDTH L IZEZ v
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F7216824E12V 3~ - =7 4 —)V F (John Sheffield, 1st Duke of Buckingham
and Normanby, 1648-1721) & [#F#kiw] (“An Essay Upon Poetry”) ®OHITIRD X
I o T DY,

The Poet here must be indeed Inspired,

And not with fancy, but with fury fired.

Cowley might boast to have perform’d this part,

Had he with Nature joyn'd the rules of Art:

But ill expression gives too great Allay

To that rich Fancy, which can ne're decay. ]

Though all appears in heat and fury done,

The Language still must soft and easy run. (11.119-26)

FANFARLIIREEZT TR ST,
ZEMERL 55, WIKICH 2RI 725072,
o) =R ZoEle Rzl BREZEMO
BRI Z GO 72 L5356 00 LR was,
FPVEID, LT ZwE» 2RI
HEDITHRERHGHRLEEZ DS LTV D,
BRDVBREWIETESN L ITRZTY,
SEIIFIERNIIH A LRNAIER S v,

YT A=V FEAY) =0 [FTVEB] LEEASEEVIMEmE L - T
WL EHHLTWE—HT, +— FOARBAMEIZOWTIIM il Tz v, HH
Go Ao ) -l BEZ L BbNAABARE 5y 7 - F—F ([T —

KT A—F] & [AY)— - =L VORI LTOF—F]) % i
WTWAEZDTHAI),

T2RELAT Ty PORB MM 72089 MIEDNTHRVD, A7) —LIREDOFA
ZZERABAAEE Y F) vy - F = FICEEF ST REEE R AR RO L b H
FThbo FICHhyy—% - F—FEMPIEINLERORZHRICL TESNZ—
ORI, FIA4FY0 [Be2 ) 7THEOZOOEH] Zio & LTARIIZE
REFRH TS LH12% o570 L2L T/ UEROBIFRRFEALBIE, FALELTO
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A7) —3ELFMTALOD, PO I Y v - F— FIZOWTIIELGM R
BIBL, EE00E0nZIEMEL ) DIEHOFIEE o> T, LIS o F5k
PRI STV T EIZL LI,

2. KZA47>0 [EMADFX] (16855F)

FF 4 7 1316854 I RS 7z [#EMA~DF L] (“Preface to Sylvae”) Dtk
T, AYN=DEYFY v - F = FIZRTw5Y 7)) —OFRHEICBT 51
PIFEHE RS TH R o 72L )T, FIALTFTIEIN o [JeE]
O PRI 2L DD ERB LI LT, ATV —DOEX YY) v - F—
FIZHA DREDRDHZ L%, SEFLRITHTED L, o) L@l Tw5,

HAo)—EHETEABUNLZE YY) v 7 - =N [—RI2EE559%7:9
2] (The seeming easiness) 725 E HILFE 57245, W ZIND-DIEH 7 1) —KA
LZOMBAN (FF74 7Y THAHEBFT i) ICREShS, %T [—
ADABIZ o THEIZTIES LLHEEEIN, RV DIZEALETRTOHFIZL->TH
BB EN TS, S EWHEHE O] (anoble sort of poetry so happily re-
stored by one man, and so grossly copied by almost all the rest) & S5->TWA 25,
RYUDLZAHEAT) =REIPEIIBEDTHA ) F7eh ) -5 v -
F—FORHE 22 [EROMI v, Rk, HBMgHoEr ] (the
warmth and vigour of fancy, the masterly figures, and the copiousness of imagina-
tion) ZFEL D bFRHLAEDLE TS, L2LEBATE A [HEHOMIEE, 94
LR %, E5M%RIEL E] (somewhat of the purity of English, somewhat of
more equal thoughts, somewhat of sweetness in the numbers) 2% ) [ &7z
AR & F71EYE ] (somewhat of a finer turn and more lyrical verse) (ZKIJ T 5 & \»
Do

SO NFIA T L [HrEFEAOER] (the Prince of lyric poets) 725 ¥ » %1
R &S 5 BIIEHEATERE 2 R 2 0 E % 63, S0 RIRICH7-- T
[H] A 2 Wikt & U CE RIS TR E T RELLFH, 722 LFIA
FYREYF) T - F— FOMBEBICOWT, ZHMZHERT A 7-0IC—ITOES
[RGB ORBEFAE T, 79 Y AANCEIASKOT LISV FT v
% ] (to the English heroic of five feet, and to the French alexandrine of six) 5| & fif
LT LS, [—ToMGERITONGOBATH L REZL, MiOITOEE
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R CATOBEZIZTALY EBITL 2 NIE%R S &\ (the cadency of one line
must be a rule to that of the next; and the sound of the former must slide gently into
that which follows) £ 59 D TH %,

SO L EFEERLIZIELIFIC R IA T UL H LTk, 22 TED
NTVLERIBREO ATHEA b kb0 v 7 - h 7Ly b (LK) THo
7o LD L, COFEZVDEDDEEE LTI IA T EAY) —AOAKAE > 57 v
7 = FRBEACHKRD L) 5 8FITIE [EIEERK, Frv— VA {tox
e BnwHIZHEIF 5 ¥ v o 2@ ZEfLEk ] (“Threnodia Augustalis, A Funeral- Pin-
darique Poem Sacred to the Happy Memory of King CharlesII"), [E> %) v 7 -
F— FICHEEWRR AT T4 7 ADE=E%E_1Jut— F1 (“Horat. Ode 29. Book
3 Paraphras'd in Pindarique Verse”), FFEIZX [7 ¥ - Y 7V —RAOHE 2
W 2] (“To the Pious Memory Of the Accomplisht Young Lady Mrs Anne Killi-
grew, Excellent in the two Sister -Arts of Poesy and Painting. An Ode”), % L T874E
D [ ) TEOODOE] (“ASong for St Cecilia's Day”) ~&HHWTWL D
ThHbo HMIBRZZLHIZ, ErFY v 7 - F—FORGPII A7) —72720&
DEEZEZTWIERNIA TR, FUABAIE Y5 ) v 7 - F— FIZkA EHRR L 72
V) 2 EIRHRFVWHETH %

3. AXTV—TJD [EXHU v - #— KNl (17065)

TANT A T) —FEBENEEAREL T LLFETH LD, 17065 I2FEERK L
7Z[¥rF)y sz - F—Fiwl T b4 7y FEXOBEGEZHRE L THEO B
REVF) Y7 F—FEREELL, a7V —J3AHMLZE Y5 ) v 7 - F—
FOEETILFE > T RBIREE Y, RO X HIZHHT 5,

The Character of these late Pindariques, is a Bundle of rambling incoherent Thoughts,
express'd in a like parcel of irregular Stanza’s, which also consist of such another Com-
plication of disproportion’d, uncertain, and perplex'd Verses and Rhimes---When Sym-
metry and Harmony are wanting, neither the Eye nor the Ear can be pleas’d. Therefore
certainly Poetry, which includes Painting and Musick, should not be destitute of 'em;

and, of all Poetry, especially the Ode, whose End and Essence is Harmony.
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CNOEEDOE Y F ) v 7 - A — FORHIE, DO R —HEDZVWEZED
WS, W RV, KESNT, WERSELFTLHHEO TS 2BLOHR SN,
AHA A7 VFEROBROPICEBENZbDOTH S, (b)) Hkk L5580 K
v, H3HELELD BV, L7adis TREN L HFEIET TN T LRI
HERIZZNERRIFTTE RSBV, HHWDLFFROHPT, FITH— FOHMW &K
BHHREEZPOTH S,

ZOXHZarrY—vid, ¥ryuaAnd — NSRRI — B85,
%ﬁ%%%%bﬁfwé_b%ﬁﬁbthv,%E@wkﬁtyymxwmﬁﬁa
ML O MES 2B Z MBI ESZHRZ A7) —IZm LTS, HEPITH Y
V—HEDOFDOEL SRS Y FOABHEZHOEDbETE), ¥ryu XDk
R BHEEZBRML 2do/z i3z, [XRONEE &, THREEEDOZRS] (the
Force of his Figures, and Sublimity of his Stile and Sentiments) (& AF M L T
%o L2L, #7Y) —IlMilo 2@ AL ORBIFRFE, Eyyaior) hda
TWTEY, [E9L LR 0EwHh, HBE] (either Horrid or Ridicu-
lous) bDTH 5B, WHIFE X F U ADFIIIN72 5722 EDBNTZOIZ, oY) —
D% — FOABHIMEICEEOGBHAE S, HEIMEL A ICEZTITH—FE2E
AL LB L0l ay 7)) =Tl h ) —OFELEEIEHT S,

ZITaAy7)—=IREry) v s -F— FIIHT e T o BlEz 3L, [
ROFFIEFFOHNEZ HIG S %A | (an Attempt towards restoring the Regulari-
ty of the Ancient Lyrick Poetry) & L T#EWD%s5, [HE L LFICHIFLE V¥
Vw7 -k —=F, IVNTRABOWRETIZEIT 2 EEEORBFNIGGH /- ERICE L
T/ (“A PINDARIQUE ODE, Humbly Offer'd to the QUEEN, On the Victorious
Progress of Her MAJESTY's Arms, under the Conduct of the Duke of Marlbor-
ough”) TH %, FEEICHL N L HIZ, BFOEEILZT v LEZITHICEHE, A
NRA VKRS (1702-13) (I2BWTIT0EICIE KA Y O T L = AT, 1706412
NVF=DF IAT, IVNTRBRCLEEENT T Y AHE bfo72L 09
BRPdbe COF—FEFF7A4 7y FIEXZMEEY) KL TWEA, I TIEEH
ZhIATy FEAE LT L5, B3y 7)) —J%, +— Nz GMEK
Bhpnsg, Aba—7, TyFAIA—7, THE=FLEW)IPHRIIRENL M
YThHharE LT, BEFETInoxz{HLTWS,
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To that high-sounding Lyre I tune my Strains;
A lower Note his lofty Song disdains
Who sings of ANNA’s Name.
The Lyre is struck! the Sounds I hear!
O Muse, propitious to my Pray’r!
O well known Sounds! O Melody, the same

That kindled Mantuan Fire, and rais'd Meonian Flame!

ZOEBEELBREIATAREHbE S,
BLWIHRZ OS2I T 5,

VR N2E X GEAE
BEENPEES SN, TOBEERIEIML,
AL, ot &% 2,

I<men-8s L, Efk, FhIzn
YN TORERL, YTFZTOKEDIF,

II.
Nor are these Sounds to British Bards unknown,
Or sparingly reveal'd to one alone:
Witness sweet Spencer’s Lays:
And witness that Immortal Song,
As Spencer sweet, as Milton strong,
Which humble Boyn o’er Tiber's Flood cou'd raise,
And mighty William Sing, with well-proportion’d Praise.

INHOBEBEXIREOFALIZHONTED,
BWLAT—AZEL L72DTH vy,

Hte ARV W —DWATFERTZ,

HDOANWDOIZ D3 Z DREHLTZ,

AN —=—DTELHE, IVbrolel
R R EEE LR AL 05T 4 NVJITTHLT,
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WRORNEE - T, WAL 74 )T A5,

1L
Rise, Fair Augusta, lift thy Head,
With Golden Tow'rs thy Front adorn;
Come forth, as comes from Tithon’s Bed
With chearful Ray the ruddy Morn.
Thy lovely Form, and fresh reviving State,
In Crystal Flood of Thames survey;
Then, bless thy better Fate,
Bless Anna’s most Auspicious Sway.
While distant Realms and neighb’ring Lands,
Arm’d Troops and hostile Bands
On ev'ry Side molest,
Thy happier Clime is Free,
Fair Capital of Liberty!
And Plenty knows, and Days of Halcyon Rest.

VT, BLEF—FH RS, BHE LT,
WHEDETEDORHEH 72THH0 0,
L VRAY Y SN B AN s (B
W 52 i & > TR S BEIHE X
HrDOELWEE, SRl i %,
T 5 ADE AN TRET A,
ZLC, LEEMEHMEE L,
T YT DD TR &L EPMRE Lo
Z DR b < BN R BEE S A E 4 13,
REEL-HE LD 5 HS %
LR TH BT,
W O¥AR L E X HIT7Z,
HHOELWER L,
BREEZMY, WSS LKL L7,
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fifRICERZMZTBLE, TOZATHO [ BHOAY YT [J -0 -
¥ (Latona's Son) &MEEh a7 ERu— %, FHATHO [ 12 [EEEOWH]
(Daughter of Memory) &W:END A ) FREHRT, TLTHD [ b o7 |
Y2 VFYTAD, (X4 =7 ] ZFA0AD, ThEhE#BTHb, TO
ATE R4 V] ET7ANVT ¥ FEEONT, [V 4) 7 4] ZDBSHBEIOY
A LXMW 2B THH 5. [T 4V iFa—<fHIchHY, k754
7 AR RECNTH L, MO—FTH [F—HFA¥ ] 3y Froft, =17H
DIIAV Y] EFVITMEDT 4 b= A% TH, HEABOHTH Y %28
LD A —F 2 LI, €T Ao TAE o720, AETIERh o7
72O BIIF 2T O L o720 [ROGHIH] 28V E SIER 72 ROFERD
SFEIFHT A —F RV TR D Dh

HI)—DF — FEWET H720C8 A5 Y FOHMBEMWHEEZRITAL E, D
TOLD) BRERPFOND,

I. 5aba3b4c4c5b6b
II. 5aba3b4c4c5b6bb
II. 4a4b4a4b 5c4d 3c 4d 4e 3e 3f 3g 4g 5f

[ &ML WBHEANE S/ FHLET, Aba—=7LT7YFAMa—T7OxF
IR EFHEL, FAMRNOETIR=FIZhoTWnbI e Ghb, ZOLT
A7y FIZMERYEINTWEA, TidMuEE S UEZRY, TEIHHEET
Hbo COLHHERDETHALE, TV F7)—5OERMIE YO ADF — K3
AR Z TR BHEAEIHESETVE Lo TInAESL S,

4. Y70 [FFEFHR] (1728%)

171342 v 7 A7 4 — FRZETHEKICHT 2 8k## LT T v 7 (Jo-
seph Trapp, 1679-1747) X5 T/ TIFIERF IOV Tim L TW 528, ek, SR,
Sk, BAlF R E12OW T OEEIY) EFTws0 T, ZHIFEEMICE —
FillaoTwa?, b9y 73+ — FORME L T8RS, B TR0z
g @y y) s A= FICHUTDITO6NEDDEHITTVA5ED, e LTH
FTDIEARTTFTATRAEIPNT, EXFOaAZonTIRbEERIFTNDE L) BEL
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2 v, ENBHZDIIEIT T, BROKBETIT Yy T TFOLHITH ) — @
DTy 7 - F—=FZRELTWLD,

Ours, which generally go under the Name of Pindarics, are such empty, trifling Perfor-
mances, that they are below even the Censure of a Critic. A Heap of Verses, tho” never
so insipid and ridiculous, form’d as little upon the Laws of Reason, as of Metre, a mon-
strous Product of the Brain, shall be call'd, forsooth, a Pindaric! a Scandal which it is to

be wish'd the Learned would no longer suffer to be offer'd to so sacred a Title.

Uy )y 7L W) ZRIOTIZHALTWAHHKA GEEN) OoF— Fi, FICZ2
THAHIZEL Wk RO T, #EFRVPFERET L FETH v THHREOFHRNI,
R HEOBEUZ D L OBIE L 2 WTESN TV S OT, FICEREZEE CTHELS
TBY, HEIEAL LB R0, ¥ry)y s - F—FEEBRIFIENT
BY, FRODHLERHIX, TOMBLRAMIETONLZ LI, bRIRHALN
WL BEDHFELRDOTH 5,

AN, TEREEE R EMEE [7248) (Night Thoughts) THIS L5 EEREIR DA
W= K7 —1F %27 (Edward Young, 1683-1765) &, 17284F1258%& L7z [471%
FHal CBOTE Iy 72MRL VB0 EBDREEEZ LT0EY,

Men of cold Complections are very apt to mistake a want of vigour in their Imagina-
tions, for a Delicacy of taste in their Judgments; and, like persons of a tender sight, they
look on bright objects in their natural lustre, as too glaring; what is most delightful to a
stronger eye, is painful to them. Thus Pindar, who has as much Logick at the bottom, as
Aristotle, or Euclid, to some Criticks has appear'd as mad; and must appear so to all,
who enjoy no portion of his own divine Spirit. Dwarf-understandings, measuring Others

by their own standard, are apt to think they see a Monster, when they see a Man.

B DTN A2 1L, BEHITHEPRITTWSE Z &%, HBICEIT 2 ERIROK
B LY EZ B HEZZL C, T80 N E RIS, WD WK K o K
EERLTVwE02RT, TRLITELLESTLEY, MMWARREZR AKX
ETHEEL VDDA, FHONH - TREREZDOTH 5. FHERICE v 51 R,
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TUVAPTLVARIY 7 LA FTALERUELHIZ, BIEIZLoA D & Lz % i 2
TWADER, HILMIFRICE o TUIFEANIZWS 72012, HOTIES Ltz 4
LHYELDBRVDTH S, AL HGOREETHS I & T 2B/ eBEINE, AH
ERTOEWERTVE LB STLEFDRE LD,

The Ode, as it is the Eldest kind of Poetry, so is it more Spirituous, and more remote
from Prose than any other, in Sense, Sound, Expression, and Conduct. Its thoughts
should be uncommon, sublime, and moral; its numbers full, easy, and most harmoni-
ous; Its expression pure, strong, delicate, yet unaffected; and of a curious felicity be-
yond other Poems; Its conduct should be rapturous, somewhat abrupt, and immethodi-
cal to a vulgar Eye. That apparent order, and connection, which gives form, and life to
some compositions, takes away the very Soul of this. Fire, elevation, and select thought
are indispensable; a humble, tame, and vulgar Ode is the most pityful error a pen can

commit.

A= NIRRT WEFRTH ), EE, #HE KB BCBnT, Bowvhri ik
I RIS BN, BXPH5ENDDTH L, ZORBITIEIN, SET, i
M) THBHNE, ZOFRMEZENIILT, FHTHY, I H2HDOTH
HNE7Z, TORJUIMBET, R, MM, Ao TE% 6, MhosFLh
bAZBTHLTHDENEZ, TOBMAIBIEMTHLNET, MAOHIZIZERDR
W% K, BIFEBRRwEms2d L v, MEmIlBEBR A Mm% 5 2 5 R 2k
FR—HME, - Fo{ZDI02HENNoTLE ) HHEEHEEY N
TREPATRTHY, HIELL, FVEIS Sh7z, HELRE— FIEFEILEL) %
PTRLENLZHDTH S,

B/Y

o) —DRBEL7ABRAZE Y 5 v 7 - F = Fid, BROFARPHRFRO S

SELPPICEZIBLEINLZ LG0T KENICTFEDTASLE, E—IIY 5T
ADF — FPREZTWDB I IA Ty FER (BXOHEEHE) 2mEL-2

, BB OZ WIRIZ 72 E DI VIED D Ay, fEmERO—HEICRITTw

pEEbLNLZE, FEITLH (FEEVRRIR) 2SR ETEREZHLELICL
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W2k, TOZEICERNTEL Y LELABHIZE YY)y 7 - F—Fik, A7
Sy FDE) LI, FALBICESTRFEEEERBONF IZBWTHHEDE W
e LTRMMICID FIFONE L) 8k o7z A7) =Dk — FOHEANI RN
WCZLW e WS PHDBD R o 7208, BRI LICABZE Y 5 v 7 - —
FAROIEHOY 2 W Lz0id, HROEREZ SFICEW I V¥ —% - F—F
THoleDThHb, TV F) v 7 - F—FNRESLREESKHZEL Vy Vv
ELTEAEL, 1T40ERDOFANT B SRR O W EZ I i€ ) & L72BRIS, A&
DORLEE LTELHWOENDEZ LIZR > T DTH 5o
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