VeI e = AD [EEES]

HRE =~ OHEFFEOPITIL, HDREDTE
B2 THE] 25HIEBERT 5 L0 ELD
»HY, X777 17 A (Quintus Horatius Flaccus,
65-8 BC) ® [#im) (“Ars Poetica”) &, 4 U 47
7 A (Publius Ovidius Naso, 43-18 BC) ® [
DO E] (Ars Amatoria) WREKTH D, (1) @i
FIEE Y =R I3 CTRFEMFF L WV ) IRER A B
RN D, FEEL L OEBNEIZ OV TR~ 72 ZE10y
ARSI, FRIPH 24 L TR & e RBUTE
D, ~NEFFNCR AR 2B UENT D2 b
o, REFEBOFHRTFEZHK &) EEZO
o, AR B RBFEFHIHT R AL =
D, ZhbOEMIIEFFPREIZRT 2 ks>
B &2 2F8FFFTH Y 23 6, FafeN—1
AT DBEREBERY IANTRRNGED 5V IXHETER &
v & R,

AL R O e E CIX W & T AT LT
BIEREZ L EroTz, 2 XU 4 VT AL %
v 7 (William King, 1663-1712) @ [BIEOHE
KT T 47 ADFm%E ATl (The Art of
Cookery: In Imitation of Horace’s Art of Poetry,
1708), ¥ =3+ - # A (John Gay, 1685-1732) ® [ k
V1T, TiRbbay KRG (Trivias
or, the Art of Walking the Streets of London,
1716), Y= A4 LA X - 7 F A b (James
Bramston, 1694?-1744) ® [BuiH, w77 4 7 A
D FFim e ¥ TJ (The Art of Politicks, In
Imitation of Horace’s Art of Poetry, 1729) 73 £ C
b, ZOIBXLT LT TR RO,
REICH e Lo IZEFEm 2B L= 0 T,
RESHR S D272 b, RETHLART T 4
UADFHTE S Lol el v, —HT
TA DIESRIE, ZBNPOERIN TS R EiT

1% =

T 4T 4 T AOEBERGENE B, FRfL Y
Hie L AEFERAES TV S,

AL 0 X 57 THIESFF) 0O E2L LT,
V—25 + ¥z =X (Soame Jenyns, 1704-87) D
(#5755 (The Art of Dancing, 1729) % A f# <,
ZOEMITEEAICT Ea—3 2850 B I B
DEWTRHZM E AR T 2 HANFFTH 5 L [FIFFIC,
ArTELoFRBELERICHbLLT 1 1cb%
IR OBV IR TR T 2 AEECTL H D, £
DEWRTY == ANERHENRET LV E LD,
L7z Xk d egECcEIMNZFAD [R) T4 7]
EEz2xHRRD,

BRBAT 4 — WX AT 4% —] 53345
(17124F3H24H) T I E D L Z A, oL b
DB TV 5 L Bbh a2 EMICE N TH, #Y
PRALEIR DN OB &7 5 & —RICHEM SN T
WA LRI, BEEAI sy s v —
7 DT D EHEP S D FHREHBEN LTV D,
2) va—TUr—LBbhd WL THEER
BIIZ>TWD DG, NUBRBRLTWEHe®)
W7 & 7avy, NI LA L LA
RENTWRY) BUREZFTIET 272912, HEO
JELIZONT I IR EELSL LR
LTWa FHEY ¢ — U7 —FAFIAICRZEZ A
FILTWg, ) Y= ARThaBEICLE
Z EITIRIER-E VR,

PR 1T 17294F I BEA CHIR S 7o 43
BT TR S, 450 B IICIIFEES M S
TWe, 27T 7137 A4 F—A A5 158405
TS TZOHB(AT v )L TEMTH D
ZEDBHLMNI oI LWV FHIREIT ST
W5, ITAEDFE T b FITEVIZ R S0,
L2 RV Y —o [FRRER] (1748) 12U BTz

—133—



O R=PNE S

WRCIE 4222856 1T IS BEME Sy, BEEE T > 22V H
LBNTWD, RbYVITHEEDLARINA =2 v /LT
REN, TESTIOFNC [7y=—+ 7 41—
T A THRMNIHERE D, 1T30FEICEINTZ) &
VO CFERBINES LTz, (4) BUETILZ OWETIR
DRI L TWAR, 37 ¢ 2% T2 OHER
IEERICHIRRIC R E X a2 7o b L2ds, F)
D LD EDDRNRPLEBO LR IR T
BAMENRH B LR~ TWB, (5) WK E WETIR
DR b BERRDS, AGa TIEPIOFF DR S
WERZYTTHR LD,

(1ERETEALFLRAEZESD

MBS OF BT BES I DBEOIRE 2
BlZonWTHk ), BHETY == X IEFFFLLE
DIRFEIZAIY , FEDE RN SEL 2T,

BRI DIECENN T, TEND LD ICHD,
HELRRLG A L, IERENREDLEHENT,
BEXWELHARPEBZDIETREZLICED RN,
ELWERY T x OFHR B X HFEITHEW,
PR EAT CH S HEHI £ ITREED,
LR ELD, ERBONIROBRDITZ,
FILE S .

In the smooth Dance to move with graceful
Mien,

Easy, with Care, and sprightly, tho’ serene;

To mark th’Instructions echoing Strains convey,

And with Just Steps each tuneful Note obey;

With Nicest Art to tread the circling Round;

Where use the lowly Sink, or nimble Bound,

Ising. (1: 1-7)

T = RIREE O TR L T 5 B A
AR R T, BRI TN D K O REE 244
BET DN, FARFICERICEbA L BT
5 MELWREY | & D REdl) z&ico0
mIFNER bR, TATHO ERELRR L5~

#5525 (2016)

& ERENPEHLENT] EWVWIREUL, Ya -
< F A (John Denham, 1615-69) 23 [ 7 —/3— o - |
(Cooper’s Hill, 1642) TT7 LR /B L= 07
Uy b ROLWABATEY, BONEN Rz &
72, WEETICHERAIZ, LEETICm bR T
V%] (Though deep, yet clear, though gentle,
yet not dull, / Strong without rage, without
o’erflowing full, 1. 191-2) DEE LKL IH 5,
(6) TFLDAT Ly MI@EF TRFFOFHFN)
ERODLTWDEMINDIN, Yx=rAb I
WS T=DTH A9,

SIS #53 C, Y= R XFhoih 1%
FEO & &bz, ZOEREZRN U S ethicxt LTk
ZORTICHEELWET®WZHEL L) (at her
Feet the humble Tribute fling, 1: 10), F7=#i#&
DENRZOFERTINETLOICEHI, IR
LR T DA RIA 2 E Hi N T2 T ERIC R 5
TWVDEN, BFEMTEDERN T 7 =—« 7 4 —
NT 4TINS, BATFENT e
—HE N UL ORBE U TAEN YRR S O
DFO—ANT, SHIZERLEDL LW TES
Thotol 25, FIRAHIZIT29RIZE LR Y 1+
FN—UBE =T L LRI L, 34EICEL o
Too (1) HHNY = =0 A E L DAHT 2 RE T2 H
Hix, B256 K LTI oL EIClES ZHR
LAZERN, TE»onlcdThALS, V=
CABH B2FEITHELM LI Th o7,

RIS 7 4 — AT 4 7 OARNI3E
FIchtiansg, ETIHEECHRIND B
%5, ELVRHREMIZLEHGET ED
LW 4 —nT 47| (lovely Feilding, 1: 158)
EEKEN, WIT THI BERSNIMHEC 145
RTA4—=NT 4 VT OERTXTOLITKE DT
5% | (Feilding's now, her Eyes all Hearts enflame,
1:272) LY, IHIC HEEOEFELHLEK T LT
DIXENIRRE, 74 —NVT 4 v THRHEEHND
P TR D HF) CTis such an Air that makes
her Thousands fall / When Ferlding dances at a
Birth-night Ball, 2: 240-1) L #biL 5, Wl E
L EDHE L LTV 2= ADOLERATZ L
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vav =z

ZRE D %i&bifcﬁb\o

FWT Y == NI A I N EBERE L 723 5,

HROBEIC OV T 2. A RPN
BT L201F T L& EOARR CHE 7o SR #
(The sacred Dance beneath the Cretan Shade,
L8 R LKRDTZED LM T 4 —F A THY,
BWTRADEEY a—UThD, 2ERL MK
(=T a =) DI=OIZZ O (=5 E) #HER L
T 03D 7] (For Thee this Art from prudent
Rhea’rose, 1: 23) WO TH D, YVa—TU=EU R
A AZUEOFE s e ) AL LT OMICEENTT
N, MifraEbhbdZ Laxdhira ) RTEE
NiefFl7ebz ke ERBIAALTLE S, £DT
DIZLTEHEVAZ7 LABIZRL, 7 LALLM
BN FEEEHBICRELTHOYE, RITEHEZT D
Wo LTHRTODMEFENZHELIZEWbiILD,
(8)

KR CEINEBFIONTABRIEZ O
DL, Mar~OEMERFOOE, FHIITERIC
AR CRBENEE TN R T v 7 & BT &
2T D, X ORRICERES 25 L XT3 IE 2 22 5
Baesd, BEFE L +a@ e AR 2B T,
BRI OB L S qy, TTEREZR BRI A2 78, %

A0, G CHlEZ & BN LIS L
ki@ LTz (Each perfect Hero equally was
skill’d / To grace the Ball, and glitter in the
Field, 1: 57-8) DT %, F 7= BB 1L TANN & BAMIC
LCliRz D 2B Th Y, V7 77 AR
RO L E T, B0 TH BTSRRI
D72 B HIBVRD T, HIRNEGI XKD, BV
T 7% D7) (The wise Philosopher this
Art pursu’d / To string his Nerves, and warm
his freezing Blood, 1: 75-6) &\ 9,

IOV == REFATF RARK A B ADF
TTHLEBEITEAON TN LFHL, Z0 LI
FREICHDLDELZ O & < 2 & ITRERFLLED
RRETED, ¥ = KT IEEE S 2 v 5 N IC2
FONTZENENTHY, BLbTFELFHEAD
TEoO THEBZETIHL T LRk T, Lbd

TR Ao b BB A2 I L-#Fr E<

EDOIEEMEFRZ D,

N LCHORHEZKR X TZFFANL, BRI
Yo T, BB LIOHEETHLELEIND
FHEIZOWNWT, LrodbLfEELTn L
2705, RUDOBANIEEE OB HIZ DT H &
REEIZHOWNWTTH D,

SRR Y 2 BEE, Mo \RIC Y 2 @32
BHICBNTNEEZERDLZ 2R LTS,

— G TCHEIEOn— 2 HOHIX, “HEBEDOFT,

P ICHPED T > TV D Z & 2 EHICRE

The Soldier’s nodding Plumes, and Scarlet red,
Shew that his Life in Blood and Slaughter’s led:
Whilst the Lawn Band, beneath a double Chin,
As plainly speaks Divinity within: (1: 99-102)
EHORIERPHMIEOERREL LS XA
DU LEIRRIL RN, RETBECAZLTND
HOTELHIEE L2, BERS TITE M <
DKL, JBGE L O XWRWEER ) 2 IR %
EHONERLHREND, RO TREBOBEICH
D0, BEESSITEOIVE L WO LR MY A
WD DD DOEETHY, Vo= ADRE
HIXRMEOBRBEED D Z LIZHDL L DIEMNY
Thb, ELBMITHT D8R L ZMHICHT 2
FERTIEB S NTIREEN & 2, B F I LT
WERETHWFEELZ IO K, FEHELITERD 7‘%
ERFETBY, Ero 77 REbLRnE S IcE
&, Moy 7 MBI ESE TS FICT 27, 72
EMF ORISR, K T 5 RN L em
FHICE W B ER S D, FhICK L Tattic
XTHEEE, BEUTETHDITN D,
CABHOEERRVIAENTL L DI/ 5TV D,

=

LS, fixLWELZbE, EHICHEEB D,
PRWE 2 F NS TROA MR B EE R £ 2,
O DT DIZEIFTRFIMEY LT =fa L,
BNE BB RERBEO/NS RAEMEENID,
WHEDTDITDZEATFIEPNEATHE,
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ROFBEREEHTEAWEFEERIZE LU,
WO DTDITHHTER SV EXHITEL,
RHIZRE L T\ =& 0fh L& BT oo 72,
BRIZIZOX IO ME L2 5035, kBIH
Z DWW & B TR LR T IR B IC Kb 5,

And now, ye youthful Fair, I sing to you;

With pleasing Smiles my useful Labours view;

For you the Silkworms fine-wrought Webs

display,

And lab’ring spin their little Lives away:

For you bright Gems with radiant Colours glow,

Fair as the Dyes that paint the Heav’'nly Bow:

For you the Sea resigns its pearly Store,

And Earth unlocks her Mines of treasur’d Oar;

In vain yet Nature thus her Gifts bestows,

Unless those Gifts your selves with Art dispose.
(1: 133-42)

ZDOFTIEY 3 v« A (John Gay, 1685-1732)
O TEE DKV I (Rural Sports, 1713) O —Hi & &
LicbotEZLND, (9)

F L THENRFAR, @iERIZ LoD,
BEHhRc, KU, KZEDRMEEEY C,

B, HEE, MW, M LOEFAERLMLT,
FrxoHEEEE, FRELEKI PO L L,

So the gay Lady, with Expensive Care,

Borrows the Pride of Land, of Sea, and Air;

Furs, Pearls, and Plumes, the painted Thing
displays,

Dazles our Eyes, and easie Hearts betrays.

(11. 187-90)

TA IR E D IO O BUEEE Y ICBET 5 EE
DT, BLfE=12ctE, A=V H5RE
TH LR SN D H OXISBEREZRAIICHI<, L
NPz = AOFTICIEZEDO X 5 RERITHEL,
LA LOELSICRLE LRSS, [

Iz -
—
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RFIZASDOERERELTL LNz E W) FEYE
BHOHY LECOND, —HELBHRREGZE
NH/ONLTIEY Y TH L EAMIY L TDHDIT,
D& ZITHBEORERLESIK 72D T, Wifhoz
MHEV LA EG XN EDINENHIBLRIZLD
HDThH D,

BNTY == RTLHHED RV RADBV S & A
BT 2, BBRO ATV D LEITHRD
LR EDOREED XL, NBAHERBOLMET
HECHEAWRTHALZ B -2<# L, AoAWn
TR 2 ARl T C, LT R BVIRE S
2oL, 20XV == AT MO
EEMOOEERIE I T RLRAZ®RED &2
"I D, AORKEEHEEET DL b, HEE
MIZREFCHiZ LW o biF TH D0, ZoRKITk
S TWL DT MEEITEOEN RS W R Ee A7
DTh->T, BROFNEL L S R E7FAL
TlX72 5¥2) (Dancing’s a Touchstone that true
Beauty tries, / Nor suffers Charms that
Nature’s Hand denies. 1: 173-4) &\ 9 E X FH T
Hb, ZOEDY == I EHEOEE Y 25 <
DD, REICBY L > THEORBREED T
LIAT, Wio TV AMICHIZM S, B
IR, B 20 EABbRTTLEI 0D
72,

FICBLAND Y == R YERRIT L Tk
PED S % SE 2R 2 HUH T 2, TERR AL —
r®iEY & (the Hoop’s enormous size, 1: 192)
X, FOBMDINZ S REEDT DX D,
LR T HIRIC > TWAHRE CIHEEZE D T
LEH, NEFr>m®hffiv | (waving Lappets, 1
198) X° TS L FTADEEY DONT LY |
(Ruffles edg’d with dangling Fringes, 1: 199) IZ
BEFEOMEEIZ 725 L, [T DLEH] (the Cobweb
Ornaments, 1: 200) IZBEOER X B3 E - T
Bi7e <72 b, E2TH OV EVOE RGN
LRRNT & LI TTED ZIRIZHE &3 nh,
PP > THELHE 2L IOICARTRL L,
e LI RE T2 2 LI b DT, 7
— X —BEOAIEICE DI U — N =ik

—136—



Ve V= A0 [EEESH]

FRICE LT D,

L LY == X3 EBEERET 5/h S R FI
DN TFIES LEERIL, BEOBNICK-
T kDO medT— I THLELOREEL T 5
(A wondrous Engine, that by Magick Charms /
Cools your own Breasts, and ev’ry others
warms, 1: 237-8) L, [HHiE-~7= Xk 9 ITRD,
sl b CE, B roiElzdntd, [ES
g < M < ) (Its Shake triumphant, its
victorious Clap, / Its angry Flutter, and its
wanton Tap, 1! 251-2) L X PICEDLEZIEIE
RN F Z27<,

A% TR) (The Fan, 1714) T, 74 —F AN)
rlcm U CELETERE, A ML T4+ al
CFEOREELTEOOMOMTH S E 44
Wiz, ¥ A4FTRI T4 T, $hbbrr R
VHTEE AT ] (Trivia, or the Art of Walking the
Streets of London, 1716) T /3% ] (b A
TR % To DITHMURIZ D 2 AR O A1) FEA4
DIFEEZ 5> TV D, (10) HIRO T 7 )L 73
RT 4 LWIHEDOZHIT X% ) ZRIALTR
D, B THEZEAOMEEE T LTI L
Lo b, Tibix T%HFF (invention
poem) EFEIEND Z ENRH B, (11)

INEZT Y= X FERERAEINSICE
STHFEEEFEV D D, DOTTAAT 4 TIZ7
Fo—LWNIELV= I REATWE, AR
KIBDEE BT, FEICEZINThE
W EEEe ke, BOMT A Ao AIFEEHRBE L,
Ty =—llbhATIZ s kA LizE v,
EREL7 7 =—37 A A2 ADOWEEHEH RIS
MWF D Ed7emotz, Y= R0 TSR]
BT 7o T4 =T 4 IR T2 2 T

TITHb Tz, Th ) OffEE b L ITEHICB W THE
PNT=bD LB IND D, ORI L VWD EHE
BRERDRIEDTWD DI, THEBF L LT
@B PRICIEE S TN EEDLI D52 2700,

(2)HV7RBERERETHEICES

TR T T AMBROBHEBEET, WEn
FHESD BB SN AE D, BUENBE#HEE LT
FERAELHT L, FLITRBEEED O EL T TH
DHES 95, RV 2= AIBEREA RS
WH B LILD, THRFIC e~ @VA‘]W TEARGE L 72
Tz o, BHIZG A~ L8 2 L2 Ehrke b
I¥] (To Art our Bodies must obedient prove, / If
e’er we hope with graceful Ease to move: 2:
37-8) L Hifi & T 2B AT, Z DRI
X" —7 (Alexander Pope, 1688-1744) ® [#HLEF#H
(An Essay on Criticism, 1711) ®—%i [FFHOE
DU SIFER TR S Hdfficlsk L, #EEE
STENRB S 2 LEIT5H T E L (True Ease in
Writing comes from Art, not Chance, / As those
move easiest who have learn’d to dance, 1l
362-3) & E 2 T\ DH, (12)

V= RITBREIN A DT T T v A DB
JEREFTEVIRD D, 7T AADHAMEICE AT
B AAIME L, MEDRIEEHI X o> TR AT »
T A MESL LT RE R, BRI I ITR BRI AR A R T,
HRICE DL Z @D Z &l olz,

Forx O LRI T RXTT T U AOENTTE,
EHBRYV TRy —r, oY LEL—TN,
EWZ Wz HEONRNRL—L 7 —F
APEDOARX Ty M, HERTAVI—==2,

To her we all our Noblest Dances owe,

The sprightly Rigadoon, and Louvre slow,
The Boree, and Courant, unpractis’d long,
Th’'immortal Minuet, and the sweet Britange.

(2: 81-4)

KA (I & FNRIT & 8, AT v #1350,
AT = —T FEE, A XU RIMEIR, A Z Y
TIZEMICHE TTVABN, 7T RTINS & Ak
IBWCHoE XL ks A TRy, Btz
DT BBEMCHRET C0E, E5IC7 7 A%
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& 5 D ET O RR 2 K5 U CoHE 2 i BRI =
AEZM Lz, £ I TIRIRERL L2726 BN
KRSEPRIVET, ALEVWBORZRNLL Z
b D, WMYRIREDL B LMRRTEZ R
NTC, FHERTKESLONEZ S BT,

BRUNZNRENSEL) HERLEH,
KL BRE LD EATEEPWVIENY,
LOE Y ERLWIDHEE 28 5 T7- < fikh,
RUIEREREZ R LTFEMET L OIEHE D,
A O X O I A TR DU & 78 o T,
X R a2 DEIUNFER, TN == D
Y CHRICHE - T EIEAM T hH A > TV D,
BEII TS LOWREABKOCHi 0 3L C,

BRI KR o T BIBICB XD,

Ten thousand Habits please the wand’ring Sight,

With blazing Gold, and glitt’ring Jewels bright:

In lofty piles Ambrosial Sweetmeats stand,

And ripen’d Fruits in clusters court the Hand;

Nectareous Wines in sparkling currents flow,

Whate’er Champaign’s aspiring Hills bestow,

Or on Burgundia's Plains delicious grow.

Dancing the happy Night with Pleasure crowns,

And Musick thro’ the vaulted Roofs resounds;
(2:91-9)

DO T OBEM TS L RAI L FE LR o7
72DIT, BEMZE > THA T NRTANTT, &F
SFERPEBRORFEIEEN > E Lo T, Lo
AR 72 BB T 7 4 A = DXIFIT Lo TRELIE
—E LT, BRSO DLAT v T EFTLHE LIZEY
EELLZ LIS T, BETIIHR IR E
BT, (13) RV &4 7R BEEEAT (7 A &
TDYVH Ry —0%, 77 7T VOBRLT = )LX
VD20 EFERICKFET S THA 5] (And
Isaac’s Rigadoon shall last as long / As
Raphael’s painting, or as Virgil’s song. 2:
128-9) &, ¥ = =2 RITBREEIR DM AR IR 05K & [F]
LEOWN ZHEST DL ERT D,

#5525 (2016)

B HOKRYET, Vo RIS EIE 2K
RV L, BAERICERT 252 L T0L,
R A — NN R Z TS 12X, Aooh
BRIV EIBESTZFAD, B TR Z D
HILBPTE Db LR, RARICHEEER Y
F=0 R0 o < Y LD — T VISR & 7
BFEL, Bk AXTy FEEEEL, 2h
HEER S R —F R RETAUL L,
EWo b THOBRKT, HolmiFELT, &
Frics xfbEiuE, BT ERb I<KRBASh D)
(True Dancing, like true Wit, is best exprest /
By Nature, only to Advantage drest: 2: 158-9) 7»
b1E, b AR—70 [#EFm] o—& TEok
FMEFIAREBESTH &N DH L, I<EX
LAIVULT D0, MAICRBE S D) (True Wit
is Nature to Advantage drest, / What oft was
Thought, but ne’er so well Exprest, 11. 297-8) ®
Bt cd 5, (14)

FNTY o= A g e —7 L TolinzE
ARSI i D ST, WERR S AL 7 BRI T I 1)
MR VHEOBHIIREOF Y ICHESL, FES
B IIE IS LD I o TRILE FRE LY,
V= A0 BT OME L, MR bET
HFICELLADLEDLZLICH D, ZDTDITIT,
BERBROME A LD D X O, #HichE
BTRTEIREELT L LW, F22T7 v 7T
WHNRRNZT TIEARFT, HEREOLEDITR
DEIICHDL L, BT ABREEIDEL OF)
LB LRI ER B2V, TS ETHR
TEHHLOTERVDT, F74—LT 4T DXL
D IR B IR BEIRFE DR S B THLD Z & BT,
OBV HHFFE L OIHE I REORIIRIT, ¥
T S U RAPTRTIHED RVBHEITH D Z & ¥
H3 2,

ZOERICBIT ST 2= X0 BRI, SRR
EEBETHILE0Y, DLARMDILMEDOEL X
EMRZDHIETHD LT, FEATEK S, B
REDELREZNVSZILLIAELZENTED
EMThD, ERITEERFRZENIRWVED
HERLEEDD, Wio CWARIZZ ZHDx
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L 33T +aicsi< o7,

WA T HERIT 21, Kob bbb,
YT 7D EL, RERIHREHKD,
MER72 2 L 72, b, Bhe AT
PRWAER AR LD B 28T &5 L35,
PSAT AT ANDE T, BEIFELNEEL
BUFT=RF DL 72 E T, HROFBEOT D,

Then, as she turns around, from ev’ry part,
Like Porcupines, she send a piercing Dart:
In vain, alas! the fond Spectator trys
To shun the pleasing Dangers of her Eyes,
For, Parthian like, she wounds as sure behind
With lovely Curls, and iv’ry Neck reclin’d;

(2: 262-7)

ST 47 N ERET HBRICH AR EITE
WCEZN ST, BoTL ABUTRKRERNT S &0
Y. EkE T¥=T TV IRADDH VDN
HLONERIN, V= X FEORICH S
WHZRDTH S 9, MEICFHFANIZET T 7124
J7= T7 43— R o—fEzEIZihb, LA
EHETICEL>TVWDLELERT, T4 X—A X
BFRO=T7n /SN, TEEH Lzgmc, £
DR WYL ELLRERY T, B EOLE
TohbdEBRRIZON-T=] (But when she mov'd,
at once her heav’'nly Mien / And graceful Step
confess bright Beauty’s Queen, 2: 278-9) £\ 9
HThd, ZHIERLBREDLIEVN-ZHE LN
V) FIROBE D K LICTE vy,

(B)EHROEFIFTEETEN

Vo UV RIEEEEEEICEDL T MY —
A ADRIF TR D, 7 ——ENTEEE
TWE, AXoR ECEO®RIC, ELLIBHT
TR D22 T, ﬁi%?‘:%ﬁ)ﬁ%ﬂé‘ﬁ%ﬂé%ﬁeb/\/?
Wiz, ERIVRCERN INEBARZZ LD,
FEP CHRESSEARZOFIC Y N —F R

MMEEND 2 LihoTz,
FHITHLVWE T Ly FEHE AL F Ry B3,
HWIRUBENWR, ROEOATI T L,
WTHBRRE T —Tffiole7 70T U &0,
LT Y ok, b Ak & B E 5,

Here Bumkinet, array’d in Doublet new,

With ruddy Marian, fine with Ribbons blue;

There Blousilinda, deck’d in Pinners clean,

With gentle Colin treads the level Green:
(3:25-8)

Ny F%xy b & T30V 05 0%, 7
A D [EfAWCO—EE] (The Shepherd’s Week,
1713) D T&ER S, TAT YT > ik TKIgER )

WCBRGT2EEWT, TV b [EHEVOR]
(The Shepheard’s Calendar, 1579) \Z %54 5 A
~ % — (Edmund Spenser, 1552-99) Bk ~2
NI ThDH, (U5 WHIEHRE -2 2R T
AAR—=NEBELIIICLTH DR, RN Th
RERDICHEST, B b —F A FHA D%
BEmzon, AENLERICZOHEBT L
27 otz, BBEOHEZHLNE LR REICY
@I, 74 KL hT Xy NOBX DL
DTS DM S 4L, B ENT & 06 2 72 B35

HBR LD,
V= RFEELBIZMPo T, HFRTAC
Ko THERDN, —HEIZHI DM F 2R SERITIX

SARTEH<HEEEZ@B L HTE S 2D, M
EoTMHFELBAZBORKIZEST, BLL,
BT, BB RWEID, AL\ SRR FE R
EHREIND I LIIRDINDLTE,

BEEEIC BV TR, M ORRICEWT L FERIZ,
ELEXV b LARFZEECRSSL,
SEEER BN 2 2, Vo IE XV,
VOB IETAUE XA B A AR,
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And in the Dance, as in the Marriage Noose,
Rather for Merit than for Beauty chose:

Be her your Choice who knows with perfect Skill
When she shou’d move, and when she shou’d be

still; (3:67-70)

MERRN D, Vo= XIFEISIC W TEVE]
LU TELT, IFHEEE W RETIE XD
54T (fetter’d in the Martrimonial State, 3:
T4) &, EERBLEOSTIINEORE LG L
AP 2 D RIS, TR b D D DA
(Marriage, or Death alone, 3: 108) & 7, ZEEke
ITECEOT- DI XN 50, THEECR M bk &
WHEL WA (sad Mishap in Marriage, or in
Blood, 3: 114) THb2ZZ ENHEVIZHLE WA
Ll ZiEd,

B TEELLOZEE REDLEANTZH B
RIS, MO EBARMEEE CH Y, B EEkE
WORBEZ KL DN L EHEL L BT 5,
HEHEOCBHITBRIZB L ESONCTE LI e
MELWD, ZARMBOBNT CTIRIT T4EFEh
DXOWYEE, LHEFEOFE L ABTRE D &
9 5% | (And strive their native Innocence to hide
/ With all their Sex’s Artifice and Pride, 3:
103-9) L HiZe>TLE D,

I TV 2= REREROBRIZONWTY
ADEREFFHHT, ~r 7 EIEETHL e
ADRITESITITRY, MTHEXEZMOED L
R LD, ZhelvwizFidoe T « 7L, ¥
LEINAROBHEEFLT H L oI & BIcm Ui,
Tx= U XX TREB, EERE, HEVICHLEIA
723E 4% X ) (Oh, cruel Mother! too obedient Fair!,
30 145) LEHET S, S A R ThY T4 7]
IZBWT, WETHSDbLEZADS L, £h
DINEEZRDLREDEEET AR LT, 44
T4 TADRFE L E ol [RERR, EREIC
ARIFE 7 E 7 ! ] (Unhappy sire, but more
unhappy son! 3: 218) Z Ik FE x = RKBLTH A 9,
(16) ¥x= R FIROY I, BICHHOLEIZH
ERET, HOxR Y 7 VA, U0 NS

5245 (2016)

#

PRE—K, HDHWIT Efiole¥ i, Tbb
K] (a fine Monkey, or a Husband, 3: 152) % 13
EnEin<,

L LSS b0 bl o, H0Ban
FTIERWARAT v I THEHWZY, BlZbiED
DI THATZD T2, 7Lz =0 0T 15
ADIIRITZ ZICE > TEMORY L 720 | (The
Muse’s Precepts here wou’d useless be, 3: 175)
L, FLTHEEAERD T, RMEICHL
NG, BECHESemEE AHES 95, M
TELOHENRE EEDD Z &I T [R5
RELOME SO EF D
Emblem of th’inconstant Fair! 3: 194) & D 5%
<o FET-BEEIZE NECHARIBILE oo TS
% &£ 5 (abright regular Confusion, 3: 200) F*
HOFAIZOWT, EfRMELETRELBONRD
AIMEWET D, IGITHEETRY 2SS
Bra NEICKR %2 C VNS SSEMRTRE2EV SIS
L, REELTHDTEZAICEEZTAT) (our
little trifling Race is run, / Quite tir’d, sit down
just where we first begun, 3: 209-10) &35 5 & \»
ST BET,

RV = 3T E, B efamkic
Kb, ZEOBNCEINTET, BENESAZ
MITR o TIERLT, ELWEEBRNLTODH
12, KELRWVESZWHN TR, 2720
WEORERIZ 2T, FEIRITH D,

(How true an

BLOEE G, A3 bEL,

Hx DORPRLERY, BOMLOEAD XL,
Wl DM <HFEEZ FTHE Z TR0,
ELIIBEAL THOBNHENERHL THAH D,
EEBLEMOT, BENLORERST,

The tender Whisper, and the balmy Kiss;

Each secret Wish, each softer Hope confess,

And with your Hand her panting Bubbies press;

With Smiles the Fair shall hear your warm
Desires,

While Musick softens, and while Dancing fires.
(3:221-5)
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Ve V= A0 [EEESH]

ZHUTEBSIT O E VD k0 b, BEINOT
EEE L WVo7EZIN, SEDLLVHERTH D,
WABNT IR TEEES BT LT, #lomL
WEINLLEMESFH DI, BN T — ROl
KOEDL LWEHEWUSR, BENYAF—T7TLD
B, BiEFICELTESZ 0 LIoEESFY, B
AS THIE 3L, BAWAEEEZ AN
HAE T, KOWNENLEDTRLD Z & HRY)
TED3, T2\ B = U B A B 22 BR IZ v o 72 D
BIZRE B TEI20 T 25O TR,

ZZRES TV 2= RT TFHANTBUREE
HELTo®EEZRZ L] (The Muse has
play’d the kind Instructor’s Part, 3: 253) & i,
HTTEbHICE_RE R LEEEEL R LI AW
BET 2, IZBOHE(Z OFEM) M L KD
HZHHL D D EZEGEL, [EL L BITFO—Hi%
EXFLLEBEREL, L LWFEZEBZLRZEN
Zaite, BtHILLEA ] (Each Belle shall wear
them wrote upon her Fan, / And each bright
Beau shall read’em — if he can, 3: 271-2) & &

R << D,
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